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Abstract

Impressions of Resistance is a project I started in 2017. The work in-
cludes a series of prints made in response to exchanges with local po-
litical activists in Providence, Rhode Island. The printed images were 
created based on stories, images and objects provided by the partici-
pating activists. Serigraphy and lithography are the printmaking meth-
ods used in making the artwork, resulting in multiples that reference 
and are inspired by the rich history of politically minded printmak-
ing. One print from each activist’s particular edition is given back to 
the participant as a thank you. The remaining copies are utilized as 
fund-raising tools for the community. 

www.stacylynnsmith.com   |   www.impressionsofresistance.wordpress.com
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Print being pulled off of the printing matrix. Black layer of Impressions of Resistance: Bella Noka. Photographic 
lithography. Smith, Stacy Lynn. 2017.
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Letter to the Reader

In the winter of 2016, my practice shifted its focus on political up-
heaval in the United States. I felt that the most direct action I could 
take would be to use my practice to reflect, contribute and document 
my local activist community.

I put my body and mind into the fold with sincerity and passion. Ac-
tivists responded with generosity, grace and wisdom. I sat with many 
individuals. I listened to their stories. They told me of their experi-
ences over coffee, through laughter and tears. These exchanges led 
me to the responsibility, and privilege, of designing prints about their 
lives and actions.
The book you are holding contains the stories and the images in-
spired by those activists. This is only a glimpse, but one worth your 
attention. It is with gratitude that I share this with you.

Stacy Lynn Smith
www.stacylynnsmith.com
www.impressionsofresistance.wordpress.com

www.stacylynnsmith.com   |   www.impressionsofresistance.wordpress.com
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Print being pulled off of the printing matrix. Silver layer of Impressions of Resistance: Darryl Walker Jr. Photo-
graphic lithography. Smith, Stacy Lynn. 2017.
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Impressions of Resistance: 
Project Parameters

Connect

Contact, meet, and talk with a minimum of 10 individuals in the resistance movement of 
Providence, Rhode Island.

Ask each to bring an object that somehow represents their resistance work.

Interview each participant. Ask why they chose that specific object and, with permission, 
record our subsequent conversation.

Make

Create fine art prints based on the objects and stories from each participant, utilizing 
serigraphic and lithographic methods. Suite of prints will be the same size, made on the 
same paper, and comprised of two color layers.

Gift

Each participant receives one of the prints created from their objects and stories as a 
gesture of gratitude.

Outcomes

Showcase each participant’s print, object and story in various forms. This may include 
exhibitions, books, online resources and zines.

Profit from sales given to local organizations, as determined by the participants.

www.stacylynnsmith.com   |   www.impressionsofresistance.wordpress.com
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Community and Activism as Artistic Value

Stacy Lynn Smith

What does it means to be a successful artist? 

For some, the only answer is to be among the few that prosper in the New York  Art World. 
I seek alternative visions of what success means as a creative person. By doing so, I give 
myself permission to pursue work that is political and community-centered. I make art 
that directly connects with activists where I live, those I proudly stand with on the streets 
and in the meeting halls. This shift has infused me with renewed determination, end-
less motivation and an urgency that parallels our political reality.  I propose, envision and 
demonstrate what alternative forms of success look like through my work. 

I am an artist and a teacher. I believe it is the duty of educators, and educational institu-
tions, to provide alternatives to the predominant culture of success. Students today are 
facing new and ever changing challenges. Educators must recognize that their student’s 
realities may differ from their own. There is no one solution, one answer, one best way 
to live a fulfilling, creative life. We need every form possible. This starts in the classroom. 
This starts with what we make. This starts with how we interact with the communities in 
which we live.

My earnest political and communi-
ty-centered intentions tangibly affect 
the choices I make when beginning a 
project. Towards this, I have begun to 
identify values that I use to determine 
successful moves within my art practice. 
This strategy will continue to change 
with my personal growth and is not 
meant to be prescriptive to other mak-
ers’ practices. This analysis is a method 
for me to understand what this partic-
ular project does, what it does not do, 
why I made the choices I did and what 
I believe to be the important qualities. 

One aspect of artistic practices that I 
admire is the de-centralization of self 
and individual gains. Many have adopt-
ed this sentiment in their practice by 
working within a collective. Examples of 
this include Gran Fury, Group Material, 
Guerrilla Girls, For Freedoms and Post-
commodity. These collectives deny in-
dividual celebrity through collaboration 
while creating opportunities for insights 
only possible when working with others.

Impressions of Resistance was founded 
on the idea that my practice could be 

See Red Women’s Workshop. Poster for International 
Woman’s Day. London. March 1975.
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used to amplify and visualize voices of 
those in the community doing the diffi-
cult work of fighting against oppression 
and inequality. The project was open to 
all Rhode Islanders who self-identify as 
being in opposition to right-wing ideol-
ogy. This has included political leanings 
such as centralist, democratic, socialist, 
anarchist, communist and non-affiliated. 
I do not see myself as a reporter nor do 
I believe I have a duty to show “all-sides 
of the argument.” I will not lend my time 
or my energy to any politics that per-
petuate oppression and white-suprem-
acy. I do not think of this as a “savior” 
role. I see myself as a collaborator with 
personal skills in visual language which 
I can lend to the resistance movement. 
From the onset this project has required 
trust and open-communication. Hence, I 
only work with activists I can speak with 
in person and did not include historical 
figures. For example, I cannot ask Maya 
Angelou how she would like to repre-
sented, so I did not attempt to speak for 
her. 

 “Art communities should know that they are taking their 
lead from the people organizing the protest. You should 
take the lead from those that are most directly affected 
by the issue at hand.”

- Steve Alquist, RI Future

Unique art objects tend to be more highly valued, both in terms of exchange value (mon-
ey) and in sign-exchange value (prestige). The rarer a work of art is, the higher the value, 
especially, or more importantly, when it is connected with a figure that has already been 
deemed important and validated through the canon of art history. Some believe this is why 
Andy Warhol categorized many of his artworks as paintings instead of prints, even though 
he often utilized serigraphy to produce the work. A print usually indicates that there are 
multiple copies, created in some way through reproduction. In printmaking, often there 
is no “original.” Calling a work of art a painting indicates that it is a one-of-a-kind object 
touched and created by the artist’s hands. Printmakers and fine art presses have tried to 
counteract this de-valued perception by limiting edition numbers. Therefore, collectors 
can still feel the prestige of owning one of say, ten, rather than one of one-thousand.

I believe the real power of the print lies directly in its ability to be produced in multiples. 

Unknown designer. Poster for punk venue, Modern Art 
Alive Rauls. Austin, Texas. 1979. 
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Yes, by creating prints I lose the perceived, and often the monetary, value of the unique. 
However, I gain other abilities. With prints, I can plaster city streets. I don’t even neces-
sarily need a gallery to show the work. I can hand them out. I can sell them for much less 
money and therefore more people can live with the actual art in their living and working 
spaces. Prints can be bartered. I have often traded prints for goods or services, such as 
metalwork and rides to supply stores. Another gain won by the multiple is its ability to be 
given as a gift. I cannot write about art as gift without referencing Félix González-Torres, 
who worked with the concept frequently in his work, from Portrait of Ross to his Untitled 
stacks of prints. These modes of printmaking are all possibilities as extensions of this proj-
ect.

Printmaking has a long history connected with community awareness and the democra-
tization and dissemination of information, even before the invention of the Gutenberg 
Press in 1436. More recent historical examples of this can be seen in the political posters 
of the Black Panthers from the 1960s through the 1970s and in the work that was pro-
duced by See Red Woman’s Workshop of the 1970s and 1980s. Printmaking is an artistic 
tool of the revolution. 

Today, digital and internet technolo-
gies have become important methods 
for amplifying voices and connecting 
groups of individuals together. I believe 
these tools to be valid avenues for ar-
tistic and activist attention, and plan to 
utilize the platform to further promote 
the images and interviews collected for 
this project. However, not everyone has 
access to these technologies, therefore 
physically accessible formats remain vi-
tal.

Printmaking has been ideal for Impres-
sions of Resistance. I created multiples 
to share with a larger audience while 
retaining the value of a handmade ob-
ject. The prints were produced using 
lithographic and screen printing tech-
niques. Each participant will receive 
a copy of the print as a thank you for 
their contribution. I will also be utilizing 
the multiple as a way to fundraise for 
the community. Any profit from selling 
the prints on exhibition will be funneled 
back to community, as determined by 
the participant. Copies of the prints 
may also be formed into portfolios for 
future educational or posterity purpos-
es. The work would not have these abil-
ities as one-offs. There is power in the 
multiple, power in not being unique. 

Dolgorukow, Michael. Offset campaign poster, Trans-
port-workers, arm yourselves with technical knowledge! 
Moscow-leningrad, 1931.
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“Bourgeois art sucks.” 
- Darryl Walker Jr., Socialist Alternative

The driving influences behind the formal elements of these prints are deeply connected to 
my love of political and underground music posters. I have a personal appreciation for the 
bold, brightly colored, direct and unapologetically graphic quality of these images. This 
aesthetic resonates with many of the activists I have worked with. It is approachable. They 
have seen it before and understand how to navigate its form and structure. To deny this 
common vocabulary for something more aloof or highly conceptual in some misguided 
attempt to swoon at perceived New York Art World sensibilities, or incorporate post-mod-
ern irony, would undermine the goals of the project. In writing this, I do not want to say 
that working class people are incapable of appreciating or understanding contemporary 
fine art. Many do, and more would, if they believed it was worth the labor of investigating 
it. I have spoken to some in the activist community who view fine art galleries and muse-
ums as elitist and insular. Due to this belief, they have absolutely no desire to put forth the 
effort to engage with these institutions. Exploring historical and contemporary solutions 
to this problem is best saved for a separate essay, but is something I think about often. 

Simply being a student from the Rhode Island School of Design (RISD) does not give me in-
stant respect or access to the local activist community. Showing up for one or two events 
also doesn’t cut it. Many of the activists I worked with were fairly open to discussing their 
involvement, others were understandably cautious. An identification card from RISD and 
a website is simply not enough. Some of the individuals I had been in contact with for 
over a month only signed on for an interview after meeting me at a protest, hearing or 
community event. I needed to show up. I needed to offer my time and put my body in 
the movement. Many would not talk to me if they didn’t trust my intentions. Members of 
white nationalist organizations have recently doxed, which is collected and disseminated 
personal information, people involved in activism in Providence. In light of this, many 
have reservations out of necessity. For others, their reluctance is out of disdain and dis-
trust for RISD and also Brown University, as institutions.

Being an artist at RISD comes with a certain amount of privilege. It is important that I act 
accordingly, while being mindful that I personally belong to other privileged groups as a 
white, cis-gender female. I look to and take cues from those who have more experience. 
It is imperative that I enter activist spaces with respect and solidarity. 

 “When you have a baby, and the baby is learning to talk 
they scream A LOT. They make sure they are heard by 
screaming… Newly activated people, or newly radical-
ized people, are sort of in that baby period where they 
are demanding to be the center of attention and they are 
screaming a lot. They are not babies. They should try to 
listen.” 
- Mike Araujo, Director, Jobs with Justice
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Once I put my body, time and true self into the movement, I was embraced with warmth 
and generosity. I feel a deep sense of connection to each and every participant. I care 
about them, their causes and their families. We laugh together. We cry together. Mak-
ing art about their lives is a task I take seriously. The experience has been unendingly 
rewarding. This project is a culmination of many learning experiences I have internalized 
throughout my life as a student, as an educator, as an artist, as a daughter, as a comrade, 
and as activist. 

Can art lead to actual political change? I think it can. Art can help sustain movements. As 
artists we can shape our practices to reinforce and support our communities. At a time 
when we are facing such large-scale national challenges, local action is our best hope and 
greatest power.

A friend of mine recently asked me, “Will new definitions of artistic success feed our fam-
ilies?” I replied with, “That is a huge and very real question. This is the conversation that 
should be happening in art departments all over the United States. When we must pursue 
other careers to survive, how do we continue making and believing in our art? What does 
that look like? How do we build creative communities that can provide emotional, if not 
at times, economic support? We must rely on each other. It is through our personal con-
nections that we can find new forms of value and new ways of surviving. I truly believe 
this. I will never accept defeat. If you ever feel like giving up, you give me a call. That is 
what we have. Art is imperative to the expression and understanding of human life. Even 
if our society does not always value these pursuits, they do have value. Never forget that.”

“I would love for the young activists to stay 
awake. Don’t fall back asleep. Don’t go back 
to the free-fall you have been in. Stay awake. 
Stay alarmed. There are going to be contin-
uous efforts to mislead you, to fill your head 
with propaganda, in order to put you back 
to sleep. We can’t afford that. We have too 
much to lose. We have responsibility to the 
next generations. We have to look out for 
them.”

 - Bella Noka, Narragansett Tribe
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Print being pulled off of the printing matrix. Red layer of Impressions of Resistance: Bella Noka. Photographic 
lithography. Smith, Stacy Lynn. 2017.
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Anonymous Activist
Antifa Street Medic
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“I think it comes down to standing up against 
the further fringes of the Right and sending 
the message that what they’re doing is un-
acceptable and will not be tolerated. We’re 
talking about people’s lives. We’re talking 
about whether or not it’s OK to harass a trans-
gender person. We’re talking about if police 
brutality will be addressed and be reined in, 
which seems like it won’t be. It’s come down 
to this.”
- Anonymous Activist



15Smith, Stacy Lynn. 2017.
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“A lot of people in the center left and cen-
ter right think that you have the neo-Nazis 
on one side and the anarchists on the other 
and they’re both violent. Wait a second! Let’s 
differentiate here what the violence actually 
is. You have a group of people on the right 
who want to maim, torture and kill whomev-
er they deem to be inferior. On the left, you 
have a bunch of people who the most they 
want to do is punch somebody. Those aren’t 
even comparable.”
- Anonymous Activist



17Smith, Stacy Lynn. 2017.
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itsgoingdown.org, Learning as We Go, an Interview with a J20 Defendant. Article by Bloc Party. Unknown 
photographer. March 30, 2017. 

itsgoingdown.org, Berkeley: A Medic’s Report. Article by Anonymous Contributor. Unknown photographer.
April 18, 2017.  
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Anonymous Activist
Thursday, 3.28.17. Providence, Rhode Island

SS: What object did you bring to represent your activism?

AA: I brought a black bandana. This is the one I wore when I went to protest Paul Ryan 
when he came to visit. I was one of a couple people there who were masked up. It wasn’t 
a big action. It was mostly just a lot of liberal types, progressives, versus a more edgy sort 
of crowd. I did it because I wanted to make the statement that someone like this is going 
to show up amongst the more liberal and progressive people. One, it conceals your iden-
tity, which is the most important thing, I think, especially if the Secret Service and FBI is 
there. Even if you’re not going to do anything illegal it’s good to protect yourself. The other 
thing I wanted to show is that among that crowd, the liberal/progressive/Resist Hate RI 
crowd, there are people who will stand with them who are more confrontational and a 
little more aggressive in their tactics. That day I didn’t really engage in anything like that. 
I was talking to a friend and they said, “You kind of proved something with it, that you 
don’t have to be that way. You can still show up looking like that, and it’s intimidating and 
it might make them a little afraid, but when you don’t do something it’s like, “there’s this 
guy that looks like he’s part of a black bloc but he’s not smashing windows and he’s not 
confronting cops. He’s just standing there talking to people.” It undercuts expectations 
of what somebody might do that looks like that at a protest. It was my first little social 
experiment. Around here there’s not a huge presence of that like in New York or Philly or 
in California, where there are a lot of anarchists. Even up in Boston I think there’s more of 
a presence of antifascism. I personally wouldn’t totally identify with the anarchist side of 
things but definitely the antifascist side. That’s where my thinking was with that object. 

SS: When you think about your activism, are there any specific colors or images that come 
to mind?

AA: Well, I’ve been protesting and active since high school. I’ve been doing this for a while. 
Sometimes I was more into it than others. During the Obama years I wasn’t as into it, but 
during the Bush years I was really into it. My activism here started building up more again 
with the Bernie Sanders campaign. I worked for that campaign. Not as a paid staff mem-
ber but as a volunteer. I worked pretty extensively in Massachusetts, New Hampshire and 
Rhode Island. That was a really important thing for me. It was a positive thing. I would as-
sociate the color blue with that because the signs are all blue and white. Back then I would 
have never of thought of having to wear a mask. Back then we were supporting this really 
positive candidate with these ideas that we really support and we’re going to work as hard 
as we can to get him elected. In that situation you need to be a public face because you’re 
going to be out there talking to people. You’re not going to be confrontational. You’re try-
ing to win people over. When he lost, and it was Clinton, I backed out for a while because 
I’m not down with Hilary Clinton. I’m really frustrated with the Democrats. 

When Trump got elected that’s when I started reading more about antifascism. I realized 
the guy was a fascist. So is Steve Bannon. So are people like Richard Spencer who support 
him. It’s white supremacy, it’s white nationalism, it’s racism, it’s xenophobia, all of these 
things. 

There is an essay by Italian writer Umberto Eco. He grew up in 1930’s Italy. He wrote an es-
say called “Ur-Fascism” he lists seven or eight signs of fascism. The Trump administration 
hits all of them. Xenophobia is one, hyper-militancy is another one, for instance. I realized 
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that politically I was pivoting towards something else. Now I’m pivoting toward being 
confrontational and being aggressive. I’m going to stand against this is the ways that I can. 
I’m going to reach out to other organizations that do this. I spent from the time Trump 
got elected to inauguration day trying to figure out who around here was doing that. It’s 
not that easy. People aren’t that open about it because it’s dangerous stuff and there are 
some illegal parts to it – hence the anonymity. So when I think about antifascism, I think 
about black. black bloc. All black. Head to toe. Black mask. That’s the color. On Resist Hate 
RI one guy said, “Should we all just wear one color in order to differentiate ourselves?” 
I didn’t say anything but I was thinking, “Yeah, we should wear all black”. I think the day 
after I actually went out and bought these boots. I needed some steel toed boots to keep 
myself protected for these protests that can get really intense. I think we’re really fortu-
nate here that it hasn’t come to that here, that it hasn’t had to. There’s been other tactics 
to use.

Blue would be the Bernie Sanders period and black would be the post-election period.

Image-wise I think there is one that connects them. It’s the fist in the air. Bernie always did 
that. At his rallies he’d always pump his fist in the air. It’s historically a sign of resistance, 
with the Black Panthers, since the 1960s. 

SS: Do you think more people have become, and are becoming, radicalized?

AA: I don’t know if it’s a lot, but there is a surge in interest. People that I didn’t really 
think were into Antifa are all of a sudden like, “GO ANTIFA! Rock it out! Get in people’s
faces! Break some windows!”
 

I think people are having different conversations about what violence really means. Like, 
someone smashing Wells Fargo windows isn’t necessarily violent in that it is not hurting 
anyone. What it is doing is proving a point. Let’s talk about punching Richard Spencer. 
Is it illegal? Is it hurting someone? Yes. But, is it immoral? Not really. When someone is 
preaching that they want to exterminate whole races of people I think a punch to the face 
is really a small consequence.

I was reading articles on It’s Going Down and people were joking about how, “your neigh-
bor who voted for Obama just can’t stop watching the video of Richard Spencer getting 
punched”. People not even CLOSE to that sort of radicalization are all of a sudden like, 
“yeah, that’s an option”. It’s out there. Why not consider it? I think some people are be-
coming more radicalized. I don’t know if it’s a huge thing. But then again, in Philadelphia 
on Saturday there was going to be a few neo-Nazis leading this rally and 200-300 Block 
Bloc people show up and were like, “NOPE”. That’s a pretty heavy response to a couple of 
fascists. Even our own counter-protest here, it wasn’t centered around neo-Nazis, it was 
centered around John DePetro and his rhetoric, which is only a few steps away from being 
pretty fascistic, but still we had to go out there and resist that. 

Say NO, We’re not going to tolerate this. We’re not going to accept this or have a dialogue 
with it. Fascism speaks the language of violence. That’s what it is about. When someone 
is spewing hate speech and inspiring people to be violent toward certain races or genders 
or whoever they think to be inferior, there’s no dialogue with that. They’re going from 0 
to 100. They’re going from “rah-rah-rah” at the podium to a potential lynch mob. We’ve 
seen it throughout history. Under those circumstances, you have to actually put yourself 
in the way of it. Put your body there. 

That is the step some people are willing to take now. I know a lot of people are saying, 
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“this has been going on for decades, so for all of you liberals who think this is such a big 
thing NOW”, and I get that. I guess the thing for me is that yes, I’m a straight white guy and 
my privilege protects me from MANY of the things that Trump will try to do. I view it as 
my duty to use my privilege and put my body on the line and say, NO! I’m going to stand 
against this, physically if I have to. 

SS: Are there any groups, individuals, or community organizations that you would like to 
give a shout-out to?

AA: There’s a few on the Left end of the spectrum. Providence IWW. Industrial Workers 
of the World. They have done a good job of rallying people together and getting them 
plugged in. Socialist Alternative, for sure. The DSA. I’ve seen a lot of people flocking to 
those three organizations and getting plugged in, getting involved. Those are three really 
important ones. Our Revolution, which is the Bernie Sanders non-profit. They are pretty 
important too. They showed up at the counter-protest when most of the other liberal/
progressive groups went to the Rise Up rally instead. They were like, “No, we’re going to 
stand here with these people”. They got nationally endorsed to do that. It was on their 
website. Essentially Bernie Sanders gave a thumbs up. I mean, I don’t know if he person-
ally did but the leaders of the non-profit did, once they reviewed what the event was. I 
thinks it’s cool that a group like that, who still work with elected officials, are still willing to 
take a risk like that and be in a more confrontational space. I would definitely shout out to 
all the street medics who are training each other and organizing.

SS: Are there any particular issues that you are really passionate about and would like to 
talk to?

AA: If I had to pick one, it would be to help nationally oppressed communities from getting 
hurt, more than they already have been throughout history. I think that falls under the 
umbrella of antifascism. You’re there to stand with those communities and help protect 
them from racism, violence, sexism, ableism, all of that stuff. You’re there to help create 
an inclusive space and realize the intersectionality of everybody’s struggles and how they 
eventually all meet. That’s something that I’ve learned over the past few months that I 
wasn’t too aware of before. 

I think it comes down to standing up against the further fringes of the Right and sending 
the message that what they’re doing is unacceptable and will not be tolerated. We’re 
talking about people’s lives. We’re talking about whether or not it’s OK to harass a trans-
gender person. We’re talking about if police brutality will be addressed and be reined in, 
which seems like it won’t be. It’s come down to this. 

Instead of working for Bernie Sanders in a kind of electoral activism, now it’s time I try my 
best to listen to communities who need allies. 

I’ve learned from other people that there’s a lot of shitty allies out there. They will do 
things call the cops. They will only go as far as their privilege serves them. When some-
thing is a little too risky or dangerous, they will back off. To really be a committed ally you 
really just have to go with it. When someone asks you to do something, you do it. Granted 
nobody should do anything they are uncomfortable with or take risks that would REALLY 
put them in danger. Getting arrested at a protest for a lot of people (white, cis gender 
particularly) really isn’t a huge deal, but could be very dangerous for someone else. For 
instance, for someone who’s family might be undocumented, or someone who is some-
where in the gender identity spectrum where they might be harassed or intimidated or 
assaulted. 
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Those who are among the most oppressed are more likely to be hurt than me. I mean, do 
I want to get arrested? No. Do I have the money for bail? No. Do I have family and friends 
that would back me up and help me out? Yeah. Do I know a few lawyers? Yeah. Would I 
get deported? No. Would I get harassed for my skin color or sexual orientation? No. I fall 
under the hetero-normative part of society. No one’s going to bother me, really, about it. 
So why not take a risk and do something that somebody else can’t? That falls under black 
bloc motivation. 

There are criticisms of the antifascist movement that point out that there are a lot of 
straight white dudes. There’s a reason for that! They can take the risk and they believe in 
standing up for people who can’t. A lot of people are willing to do this. I think it’s really 
cool. 

SS: We kind of touched on this already, but for people who maybe want to get involved, 
do you have any advice for them? 

AA: I think one of the most important things is to read a lot. Listen a lot. It’s really easy to 
jump in with a lot of ideas, but that could tread on someone else’s territory, or activism, 
or whether they are representing a specific community and you’re not. I realized for me, 
as a straight white dude, it became really important to just shut up and listen. 

I think it is important that I listen to what these other communities have to say and how 
I can help them. They know a lot better than I do. They have been fighting this fight for 
decades. For me to impose my solutions or my ideas can be presumptuous or offensive. 

So, yeah, a big thing is to read up on what you want to get involved in, what the issues are, 
and listen to others that are already involved in it. 

Also, determine where you want to work and how you want to work, specifically. For some 
people it is the environment. That’s great. Then get in touch with the Sierra Club, get in 
touch with the Green Party, or other organizations that focus more on that. 

For me it became antifascism, so I’m talking with people who are pretty far on the Left end 
of the spectrum of politics and I’m really just following their lead. There’s so much that 
can be learned when you take that position and open yourself up to listening and reading, 
then placing yourself in the spot where they need you. I’m sure everybody wants to be up 
there leading the charge. Maybe that’s not your job. Maybe that’s somebody else’s job. 
The reason I chose to be a medic is because it is a skill set that I have and because I don’t 
necessarily want to be in the thick of it. It’s not so much my temperament. However, it is 
my temperament to keep my eye on people and make sure everyone is OK. That’s where I 
fit in and that’s where they needed people. At the counter protest people would just come 
up to us and say thank you for what we were doing. Nobody has ever come up to me at a 
protest and thanked me for what I was doing. 

It would be good if more people would take this on. When you look at the Facebook group 
Resist Hate, for instance, a person of color will say, “This is what we really need”, then a 
white, straight liberal will say no. It’s like, you’re ruining the conversation! Just shut up and 
listen for a minute and open your mind up a little more. You can still think what you think 
and express that but try and take a back seat for a second. Listen to what these commu-
nity members have to say. 

SS: Is there anything else that I haven’t covered, or haven’t asked, that you would like to 
talk about?

AA: I read an article not long after Richard Spencer got punched on the Nation and it was 
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talking about the Women’s March and it was talking about the black bloc and the J20 
disruptions and comparing and contrasting the two. You have a black bloc on January 
20th, at the inauguration, being confrontational, basically having a street battle with the 
cops, trying to disrupt as much as they could and they succeeded in a lot of ways. They 
shut down security checkpoints. People couldn’t get in. Then there’s the Women’s March, 
which is a totally different thing. I wouldn’t wear a black mask to the Women’s March 
because there’s no reason to. There might be people there taking my picture but I’m just 
there in support. There’s no reason for me to do that. What I’m saying is that you can do 
both. You don’t have to pick one or the other. If you’re going to wear a mask to a protest, 
that’s going to be more confrontational. There’s going to be more of a police presence. 
Do it. Don’t be afraid. There will be other people there to support you. There will also be 
people there who look at you like you’re crazy, that’s OK. 

You kind of have to have an “I don’t give a fuck” sort of attitude about it. Even at the Wom-
en’s March people on the Right were making fun of people, dressing up like vaginas trying 
to talk about their rights and it’s ridiculous. It was just a bunch of ad hominem attacks 
on women. Even they get criticism for choosing to protest in that manner. While there 
is definitely friction between those groups, it’s understandable and probably necessary. 

What I liked about this article, at the end, was they were like, You don’t have to be out 
there breaking windows or punching Nazis but you should support the people who do 
because they are really fighting a lot of the same fights that you are, they are just doing it 
in a different way. You don’t have to wear a pink hat or a black mask. You can wear both. 
You have the freedom to express and protest however you want. You have the freedom to 
do illegal things if you want, but you have to know there are risks involved. You could get 
caught. You could get arrested. 

Me, personally, again I don’t align myself with anarchism. I’m probably more on the social-
ism side of things. However, when it comes to the tactics, I think antifascism is incredibly 
important. It is a political ideology but not just that. It’s also a set of tactics. Those tactics 
can be really effective, as we saw on Saturday. There were a lot of people with masks on 
there, beating on drums and making noise. It sent a message. 

The right wingers there were like, “why are you wearing a mask?” It’s because there’s a 
bunch of you taking pictures of us and we don’t want you to know who we are! We’re 
not here to have a dialogue. We are here to tell you you’re wrong and that you are not 
welcome due to the pretty extreme views you are supporting that really do effect people’s 
lives and result in life or death outcomes. 

One person is Resist Hate said, “You don’t understand. Some of us are one executive or-
der away from never seeing this country, or our families, ever again.” To that I say, “I hear 
you. So tell me what you want me to do. However I can help. Tell me. I’ll do it.” These are 
life and death issues. When I realized that lives were on the line, and they have been for 
a while, this isn’t something new with Trump, but it is heightened. That’s when I decid-
ed to go all-in. I’m going to join in with black blocs and do whatever I can. There’s also a 
romantic part of me that just loves it. That there’s 300 people with masks on just raising 
hell. They are out there leading the charge in a lot of ways, doing things that other people 
won’t do and sending those messages. That’s powerful. 

SS: For readers that may not be familiar with the black bloc tactic, could you explain it?

AA: It’s not a group of people. It’s a tactic. It’s not an organization. It’s just a thing that 
happens. It happens fairly spontaneously. Usually it’s kind of planned ahead of time, like 
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a few days ahead of time. “Ok, everyone show up here. Do this. Dress in black. Wear 
a mask.” The point of it is to show solidarity. Everyone is in black. They’re all together. 
They’re all wearing masks. You can’t tell them apart. They are one group with more or 
less one mission, which is to shut down some kind of fascistic platform, whether that be 
a rally or speech or whatever. The other part is anonymity. When everyone looks like that 
you can do things that are against that law and you might not get caught because cops 
can’t tell you apart. Even for those that do get arrested, in a black bloc, the charges don’t 
stick because they can’t prove that someone actually did this thing because they were 
masked. It’s a really smart tactic. You have the solidarity and the anonymity which results 
in empowerment and a freedom to do what you feel is necessary at the moment. I’ve 
never taken part in a more extreme black bloc with 300 people. Usually it’s something like 
10-12, but we give the event that sort of edge. A sort of mischievous quality, which I love 
and I think is great. 

I think it is important for people to know that it is not a group of people. It is not an orga-
nization. It is a tactic. It is a tactic that can work, and has been proven to work in Europe 
and in the United States for the past 30-40 years. You might not know everyone at a black 
bloc but you’ll know a few people, and they will know a few more. They are called affinity 
groups. You know four people, they know four people, and then before you know it there 
are three hundred people. You might not know everybody but that’s OK. Then those af-
finity groups start working in ways that they can. At George W. Bush’s inauguration there 
was a black bloc and they were marching toward the parade route and they didn’t quite 
know what to do because they were up against the barricade and one group of people 
saw a rolling dumpster and were like, “let’s get this dumpster and get it flying at the police 
barricade”…and they did! They smashed through it and almost got to the parade route. 
I’m sure some people got arrested. It’s great that there’s enough people that know each 
other and trust each other and know their strengths and weaknesses that they can be like, 
“Alright. We can do this. Let’s do it”. It’s kind of spur of the moment. It’s a really empower-
ing thing for the people who do take part in it. It also sends a message to the people who 
aren’t willing to take part that there are people who are willing to be extreme. 

A lot of people in the center left and center right think that you have the neo-Nazis on 
one side and the anarchists on the other and they’re both violent. Wait a second! Let’s 
differentiate here what the violence actually is. You have a group of people on the right 
who want to maim, torture and kill whomever they deem to be inferior. On the left, you 
have a bunch of people who the most they want to do is punch somebody. Those aren’t 
even comparable. 

I think the thing that really triggers people is that when you see a group of 300 people 
dressed in black smashing windows and maybe punching a cop or Richard Spencer or 
whomever, it’s so public and it’s so visible. It’s easy to be like, that’s chaos! People involved 
in hate groups seem to be, at least in the past, little more secretive. They are not out front 
and in the streets with their violence, necessarily. Especially nowadays as compared to in 
the sixties, even though we’re starting to see more political street fighting. It results in a 
different impression to somebody who is not involved in either one. You have this public/
private property destruction violent sort of edge with the black bloc and you have hate 
speech on the other side. Then there’s the whole, “you’re being intolerant because you’re 
not listening to the other side”. But, like I said before, fascism speaks the language of vio-
lence. Confronting it with debates is not going to stop it. You have to confront it with your 
body. That might not mean throwing a punch, but it might mean supporting the people 
who do, as a medic or something like that. There are ways to fit in, in ways that you can. 
I’ve read articles about black bloc tactics and they talk about how not everyone there has 
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to be confrontational. They can be in a supportive role. They may not want to be on the 
front line. That’s fine. That doesn’t mean that you can’t take part. I think it’s really open 
ended. It gives people a lot of power and a lot of freedom to express themselves. There’s 
a lot of risk but that’s part of the fun of it. 

Black blocs will happen in the UK to prevent a bunch of neo-Nazis from marching through 
a Jewish neighborhood. That’s a defensive action. It’s there to prevent those people from 
being harassed, intimidated and potentially even hurt. When you put it in that context, it’s 
a much different thing. I tell that to people who are more traditional liberals. 

They want to get out and protest, but more peacefully and nonviolently. I ask them to 
think about it within the before mentioned context. Often they will say, “Wow, I never 
really considered that. I usually think it’s just a bunch of anarchists who believe in chaos”. 
Even that is like a total misconception. If you read about anarchy and the different strains 
of it, the different ideas, it’s actually not as chaotic at all as you might think. It actually 
makes a lot of sense in a lot of ways. Like I said, I probably wouldn’t totally identify with 
that, probably because I don’t know enough about it, but it has its merits. 

I think one of the biggest merits is de-centralized organizing. That means that there are a 
bunch of groups with no one leader or group of leaders. Groups coming up with tactics. 
They come together horizontally as opposed to vertically. Not top-down leadership. That’s 
a really cool thing that’s close to a lot of anarchist ideologies about how a society might 
be formed. 

Not so much how a government might operate, but communities. Liberal Democrats are 
not used to that de-centralized organizing. They are used to having leaders tell you what 
to do and they organize you into groups. There are other ways to do it. You don’t have 
to do that and you can still come together and do something meaningful and important. 

SS: Are there any individual actions that occur during a black bloc that you would be op-
posed to, denounce, or reject? 

AA: I think there are times when certain actions may be less productive. I’ve never seen 
anything where I was like, “that’s really not OK”, except for when someone smashes the 
windows of a mom-and-pop shop or something instead of a corporate bank. There needs 
to be sound reasoning behind that kind of action, not just random destruction. Even from 
the videos I’ve watched, say from the WTO protests in Seattle. There was some pretty 
crazy stuff going on. I’m not sure how productive some of it was. Something I’ve come to 
realize about organizing these types of actions is: what do you have to risk? What do you 
have to gain? What do you have to lose? For example on Saturday, at the counter-protest. 
We wouldn’t have gained anything by being violent or damaging property. There wasn’t 
anything to gain with that. On the J20 side there was, I think. It showed that we are not 
only going to resist this but we’re going to smash your windows because this is how evil 
you guys are. You are supporting these capitalist systems that destroy lives, destroys the 
environment. Is smashing a window going to change things? Maybe not. Maybe it’s not 
that productive. I think it is important to weigh risks, gains and losses. Some people dis-
agree with me. They say punching anybody doesn’t solve anything. When Richard Spencer 
got punched some people were like, “that’s stupid. That’s just violent.” At the same time, 
this guy is influencing people to be much more hateful in their thinking and potentially 
in their actions. What kind of consequences is there to that? Legally speaking [punching 
someone is] against the law. Sure, it is physically harming someone. Am I going to be the 
person to do that? Probably not. Doesn’t mean I can’t support the people who do. Milo 
Yiannopoulos lost his book deal. Tanked his career. He’s done! That may not have hap-
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pened if they didn’t do what they did in Berkeley. That’s really important. He shouldn’t be 
given a platform. He shouldn’t be given a book deal. It’s ridiculous. The guy is full of hate. 
He’s kind of a provocateur too. He’s trying to get a rise out of people. Not like Spencer, 
who ideologically and legitimately believes it and is dead serious about it. With Milo, you 
kind of don’t know if he is joking or not, which is still no excuse. Black bloc tactics can have 
good, tangible outcomes. 

Resources

Our Revolution
https://ourrevolution.com/ 

Socialist Alternative (SA)
https://www.socialistalternative.org/ 

Democratic Socialists of America (DSA)
http://www.dsausa.org/ 

Industrial Workers of the World, RI (IWW)
http://www.iww.org/ 
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Impressions of Resistance: Anonymous Activist 
Stacy Lynn Smith
Serigraph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25”
Photograph by Stacy Lynn Smith. 2017.
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Writer, journalist, photographer
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“Everyone knows what Gina Raimondo 
sounds like. How many people know what 
Seena Chan sounds like – from FANG, from 
PRYSM? She has a very big voice. She has a 
very important message but that doesn’t get 
out. So as my work goes on I wanted to put 
myself out in it as much as possible and am-
plify the voices of the people who don’t have 
ready access to media.”
- Steve Ahlquist



31Smith, Stacy Lynn. 2017.
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Ahlquist, Steve. RI Future. Provided by the photographer, 2017.

Ahlquist, Steve. RI Future, Dakota Access Pipeline protesters arrested at TD 
Bank lockdown in Providence. November 30,  2016.
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Steve Ahlquist
Sunday, 3.12.17. Seven Stars Bakery, Hope Street, Providence, Rhode Island

SS: What object did you choose to represent your activism? 

SA: I’m thinking of my camera. When I first started doing what I’m doing, which is re-
cording for Rhode Island Future, I was really thinking of new ways of doing reporting, not 
the same old stuff. How do you bring out community voices and how do you cover social 
justice, not talking to the governor, not getting official statements from the Mayor, but re-
ally reaching out to those communities themselves and hearing their voices. The camera 
became my way of not only hearing those voices but preserving those voices and ampli-
fying them in my work so they would have a stature at least equal, I would hope, to what 
we would hear from official sources. Very few reporters cover an event that, for instance, 
WRSA (wear-za?) or PRYSM does, to the extent I do. Those voices can be filtered through 
me. I would write about what they say, I might take accurate transcriptions of their notes 
maybe, but I’m not actually amplifying their voices properly. 

Everyone knows what Gino Raimondo sounds like. How many people know what Seena 
Chan sounds like – from FANG, from PRYSM? She has a very big voice. She has a very im-
portant message but that doesn’t get out. So as my work goes on I wanted to put myself 
out in it as much as possible and amplify the voices of the people who don’t have ready 
access to media. 

SS: When you think of activism, or social justice, are there any colors or visuals that come 
to mind?

SA: Once on Twitter I said that I really like protests and signs because I love comics, and it’s 
like everyone has word balloons over their heads. You hold up a sign that says something, 
Dump Trump or whatever. These are comics in a way. You can see them across the street. 
You don’t hear the voices. You say, “Here’s my thought or here’s this thing I want to say” 
in a very words-matching-picture fashion that is in comics. That’s my first image. As far as 
color goes, in my work I really like colors that are deep and rich. Sometimes the best pic-
tures I take are in sunlight. Then you take pictures in the snow or in the rain and you kind 
of try to boost up the color and contrast enough to brighten them up so they stand out 
from the background. Sometimes at night or by candlelight, when things are more som-
ber, you have trouble taking pictures because you don’t have enough light anywhere, then 
you get these darker and more subdued things that kind of fit too. I think a lot about color 
and light. Most of my pictures I do in color because I have a tendency to want to eradicate 
color and just do things in black and white because it removes the opus of color from you 
in a sense. When you go back and look at how beautiful they are, it sort of centers you 
on the people and on the objects you’re photographing but it’s almost like the burden of 
color is off your back now you don’t have to worry about what the color is. I think you 
should live with the burden of color. 

I take pictures of people posing and smiling, but I really prefer the pictures where they are 
thinking or they’re distracted or in the moment and not totally realizing I’m taking their 
picture. I mean they know I’m there as a photographer so they are probably a little bit 
self-conscious. 
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I also try to always put up beautiful pictures of people. I try really, really, hard not to put up 
pictures that might embarrass somebody or make somebody not feel good. Even people 
I don’t like. 

For instance, the Speaker of the House, who I’m not a big fan of at all, I still take what I 
would consider pretty cool pictures of him. He could never look at the work I do and say, 
“He put up a bad picture of me”. I put up pictures of him looking powerful and dynamic 
because he is a powerful and dynamic figure. I mean, he’s an enemy in a sense, but you 
don’t want to make him look dumb. When you’re working with issues like homelessness 
or perceived poverty, how you represent people is important. I’ve been downtown with 
my backpack on and a camera in my hand and had a kid from Brown get out and say, “Oh, 
do you need a sandwich?” He offered me a sandwich as part of the homeless outreach. 
I don’t know if I’m projecting homelessness, but I guess there’s a perceived poverty to 
a guy wearing double sweatshirts. I thought that was very interesting. I wasn’t upset by 
it. However, there are issues of perceived homelessness and poverty that could be used 
against people. 

I think all people are beautiful in some way, even people I disagree with. I think if they 
could get there inner-selves working properly they would be completely acceptable hu-
man beings. If we could all look like movie stars, we would. I don’t think anyone wouldn’t 
say, “Gee, if I had a choice I would much rather look like that guy from the James Bond 
movie”, but that’s not the way the world works. We don’t get to choose that, to a certain 
extent. I mean, people work with issues of weight or age or scars or limps or other things 
they have no control over. It doesn’t interest me to call attention to that over and above 
what their actual issues and thoughts and concepts are. 

SS: Are there any particular causes you are most passionate about?

SA: My biggest issue is poverty and wealth inequality. I think there is no easy way to write 
about that from a non-economist point of view day in and day out. What I really worry 
about is where that hits in the real world. Where labor is fighting for fifteen dollars min-
imum wage. Where people are homeless or poor. Where healthcare inequality is, to the 
extent that I can understand those issues, on a local level. Sometimes the jargon with 
some of these issues gets a little beyond me. I have people who help me. I can talk about 
Obamacare this-or-that, but I can’t really get into the weeds of where Medicare picks up 
and where Medicaid leaves off. It’s super complicated. In fact, I talk to two people are both 
incredible experts in this and they give me different views on it. I have two people who I 
trust and I like and they don’t describe what’s going on in the same way. For instance, this 
new health care bill that’s coming out of Rhode Island. 

Immigrants are a part of this. Undocumented people are a part of this. They are filling an 
economic niche and they have needs and wants. If we tear that apart it destroys families 
and it destroys people. I really mostly care about issues like that, where people are being 
grinded by the powers that be and they are being hurt. That’s my biggest issue. I think 
from that comes all the intersectional aspects of it. So, now you’ve got a trans youth of 
color who’s also undocumented. How does that person feel in this America? That person 
feels like a non-person, slightly above cats. It’s terrible. That bothers me to no end. 

Because I cover so many kinds of issues in one sense, it seems like I’m all over the place. 
But, I really feel that I’m focusing on marginalized people and marginalized communities 
and fighting to give them the same kind of rights that a cis, white, homeowner dude 
would have. The eradication of privilege comes from bringing everyone up to having the 
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same privilege that I have so that it is no longer privilege. Everyone should feel as comfort-
able calling the police as I would feel. 

If I got assaulted, I would call the police and I would know that the police are not going to 
come and judge me because of the way I’m dressed or that I’m out at one o’clock in the 
morning in this neighborhood. No one would question me. No one would wonder why I 
am here. But, if you were a woman or a black, trans youth on the East side right here, the 
cops would be like, “well, what are you doing out here?” That’s the first question they 
would ask you if you were assaulted. It’s horrible. I want the police to immediately say, 
“What happened to you and how can we help?” That’s where things like the Community 
Safety Act come in, that’s where all these issues that are seemingly so different are all the 
same. 

SS. Any groups you want to give a shout-out to? Any organizations that you think are doing 
exceptional work? 

FANG. The Fang Collective, Fighting Against Natural Gas. They do great work for the en-
vironment and a lot of different intersectional issues. PrYSM, Providence Youth Student 
Movement, is amazing. I’m with them 100%. If they ask me to be somewhere I’m there. 
Fuerza Laboral is another one. They work with Latin communities, labor issues, and un-
documented issues. They are another group that if they call me and say, “We’re doing 
something at 6 AM”, I get up at 5 and I’m there. Jobs with Justice and DARE. Unite Here. 
I did a lot of work with them when I first started. They are a labor organization who deal 
with a lot of hotel and restaurant workers. They are big on the Fight for $15, among oth-
er things. There are some Brown student groups that do great work, such as Medical 
Students for Choice. Planned Parenthood I do as much for as possible. Mom’s Demand 
Action against Gun Violence in America. I like them quite a bit and they have always been 
supporters of my work. I used to testify on gun bills before, when only four people would 
show up to testify. Now more people show up from Mom’s Demand Action than the other 
side, like 200 to 4 now. Providence Student Union, PSU. Amazing group. They are the ones 
who organized the walk-out a while back. What they do, and the way they do it, is phe-
nomenal. Just realizing that students are workers in a sense who go to education factories 
every day and have to organize for their rights within that. 

We’re always continuously organizing against power, for ourselves. We have to. There’s 
no other way to do it. As a single person we don’t have the resources needed to change 
the future or change our own circumstances. We’re all dependent on society and on each 
other. Coming together to make that happen is what all these groups are about.

Once you realize what your political center is, then you especially realize, like you and I 
have, that our political center really isn’t quite part of any mainstream movement, per 
se. Ostensibly I vote Democrat, but I don’t particularly like Democrats, or the Democratic 
Party, they’re just the best of a bad option, right? When I can see Democrats who maybe 
make slightly better moves, and there’s a few, I can get behind them. For instance, Mar-
cia Ranglin-Vassell, recently elected, and Laura Walsh Regenburg, who’s right from here. 
They do some great work. I’m not 100% with them on everything, but then again I don’t 
know if I’m 100% on everything with a lot of the groups I mentioned. But, that’s the not 
important part of it. 

The point isn’t that I 100% believe everything every group I cover believes, the important 
thing is that I believe they have a right, and a need, to have access to the media so that 
their ideas can be presented to the wider world. 

Their voice is important. Petty disagreements. I don’t think I’d ever jump on the highway 
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and block traffic but I’m not about to tell a bunch of black youth that that wasn’t the best 
move they could have made. For them, that might have been the right thing to do. I’m not 
going to punch a Nazi on the street corner in the face, but I’m not going to tell a kid not to. 
If you feel the need to punch a Nazi you might have reasons to do it. The outcomes might 
be beyond East Side Steve. 

SS: Do you have any advice for artists or exhibition goers? For those where perhaps poli-
tics isn’t their entire life but they do want to get involved?

SA: There’s no easy entry into this world. The best way to get involved is to show up. If 
you hear about a protest or an event coming up, go. Maybe there’s an event at the State 
House where they’re fighting a bad bill, or there’s a protest against the Muslim Ban. Just 
show up. I’ve met a few artists, and this has happened twice in the last couple of months, 
who have brought signs with them that they thought were really clever and beautiful, and 
they were clever and beautiful, but in both cases the people organizing the event asked 
them not to use those signs. One of them was something about Mother Earth’s pussy, 
referencing the “grab them by the pussy” statement. However, the event was really about 
indigenous people getting their money out of the bank, DAPL related, and they were not 
comfortable with that sign. Even though it was a pretty picture and kind of clever, it wasn’t 
appropriate to the situation. Another person showed up to a family friendly event with a 
“Fuck Trump” sign. They asked me if it would be offensive. I told the person to ask them 
if they object. I mean, I’m not the guy to ask. I’m not approving or disapproving signs. At 
the same time, being that it was a family friendly event, they might have issues with the F 
word being used with kids holding signs with support to immigrants. 

Art communities should know that they are taking their lead from the people organizing 
the protest. You should take the lead from those that are most directly affected by the 
issue at hand. This is that privilege thing that catches you when you don’t really realize. Be 
respectful and realize that you are in their space. 

For instance, which when we talk about it we look like a bunch of whiney white people, 
but, if you’re a white person concerned about an issue and ask, “why can’t we get some 
black people who would be concerned about this issue?” The reason is because you never 
show up for their issues. They have been having issues for 100, 200, 300 years and when’s 
the last time you went to a community forum where you’re the only white person and say, 
“how can I help?” But, you expect black people to show up and say, “How can I help?” So 
that’s part of it. Especially if you are white. Reaching out in solidarity. 

Also, realizing that the richest person that we probably know not really rich in the grand 
scheme of things. Anything a truly rich person wants to take from you, they will take from 
you, no matter what it is. It doesn’t matter what you have. If there’s a person out there 
that is rich enough and they want it, they will take it from you. There’s no way around it. 
The only way to stop it is to get together and pitchfork them. 

If you’re interested, show up. Be ready to help, not lead.

SS: Last question, did I miss anything?

SA: If you’re really interested in the environment, realize that the environment and rac-
ism are not separate issues. Where we choose to put our brown fields, where we choose 
to store our most toxic chemicals in Rhode Island, and we chose to put them in the Port 
of Providence next to the poorest communities in the entire state, when we’re trying to 
move the homeless out of downtown, we chose to put them into South Providence in 
the Saint Joseph’s hospital, in the poorest area of Providence. Homelessness is a terrible 
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issue and we chose to move them to the poorest area. This is where it becomes racial. It 
becomes an issue of poverty. Everything is intersected. 

There’s no way you can make the world perfect ecologically without addressing race, 
without addressing poverty, without addressing homelessness. There’s no way to address 
homelessness without addressing poverty, without addressing race, without addressing 
war, without addressing the money we spend on the military. There’s no way to deal with 
healthcare without addressing women’s issues and reproductive rights, without address-
ing LBGTQ issues, without addressing trans issues. They are all intersectional. 

Whatever issue you pick, there is no through line, no solution that doesn’t encompass all 
the other terrible things that are happening as well. We can pick and choose to say, “I’m 
only going to worry about whales, I’m going to give money to Greenpeace and I’m going 
to save the whales”, that’s fine, but realize that oil kills whales, overfishing kills the ocean, 
realize that all these issues are the same. Yet, people need to fish because they are poor 
and if you took away their fishing rights they will all die, or go onto public assistance, or 
lose their culture. All of these things are important. 

Realize that with all the things we do in America, there are indigenous rights that have 
been ignored. Realize that with all the things we do in America, there is incredible wealth 
that has been inherited through slavery. 

Look at Rhode Island, for instance. The reason Rhode Island was first in the Industrial 
Revolution was because we had so many people who made a fortune from slavery that 
they could invest in the machines. You didn’t buy these cutting edge machines and hire 
hundreds of craftsmen with no money. They had the money to do it because of 100 years 
of investing and making money in the slave trade. It is all related. All the battles are all 
intersectional. 

Ahlquist, Steve. RI Future, 
Counter-protest to MAGA 
rally drowned out the hate, 
March 26, 2017.
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Resources

Fighting Against Natural Gas (FANG)
https://www.facebook.com/FangCollective/ 

Providence Youth Student Movement (PrYSM)
http://www.prysm.us/ 

Jobs with Justice
https://rijwj.wordpress.com/ 

Direct Action Against for Rights and Equality (DARE)
http://www.daretowin.org/ 

Fuerza Laboral
https://www.fuerza-laboral.org/ 

Planned Parenthood
https://secure.ppaction.org/ 

Mom’s Demand Action against Gun Violence in America
http://momsdemandaction.org/ 

Providence Student Union (PSU) 
https://www.providencestudentunion.org/ 

Unite Here
http://unitehere.org/ 

Medical Students for Choice 
https://www.msfc.org/ 
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Impressions of Resistance: Steve Alquist
Stacy Lynn Smith
Lithograph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25”
Photograph by Stacy Lynn Smith. 2017.
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Mike Araujo
Director, Jobs with Justice



42

“Five different directors have used that bull-
horn over the years. I’m the one who got it 
broken, however, so it means a lot to me be-
cause of that. It’s kind of a symbol of change 
from the old ways of doing things. I plan on 
breaking more bull-horns.”

- Mike Araujo



43Smith, Stacy Lynn. 2017.
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Photograph by Providence Journal, provided by Jobs with Justice. Unknown photographer. January 9, 2015.

Ahlquist, Steve. RI Future, Rhode Island revives May Day march tradition. Event organized by Jobs with 
Justice. May 1, 2017.
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Mike Araujo 
Wednesday, 3.15.17. Jobs with Justice Office, Bell Street, Providence, Rhode Island

SS: What object did you choose and why did you choose it to represent your activism?

MA: I picked a bull-horn. Well, THE bull-horn. That bull-horn is nearly as old as the orga-
nization so it’s about twenty years old. It was broken during a strike, which makes it more 
exciting. It has a lot of meaning. Five different directors have used that bull-horn over the 
years. I’m the one who got it broken, however, so it means a lot to me because of that. 
It’s kind of a change of the old ways of doing things. I plan on breaking more bull-horns. 

SS. When you think of the work you do, what colors or images come to mind?

MA: Definitely not orange. I did not pick the color of this room. I’m sitting in a bright or-
ange office. I’m not sure why the last director liked orange so much. I hate it. Can I put 
two together? Does it have to be one? Why don’t I put red and black together? Let’s put 
those two together. 

SS: Are there specific issue that you are most passionate about right now?

MA: I’ve worked as a labor organizer for more than twenty-five years now. That’s most of 
my life, at this point. It’s always been a job that I care a lot about. I worked on a project 
called Redwood Summer back in the 90s that I felt VERY strongly about. It was with a 
superhero woman who is dead now. I guess, where the environment and labor meet I’m 
pretty passionate about. 

A lot of what I do is work, and it’s been paid work for me for a long time. I act passionately 
about the job but I’m not sure if there is a specific issue. I guess there are global problems 
I can think about. I’m just going to go with full Communism. I’m most passionate about full 
Communism. And that’s true. That would be it. That’s where everything comes to meet. 
I’ll never work again. I’m kidding. Everyone already knows. 

SS: Do you want to give a shout out to any specific groups?

MA: The Environmental Justice League, as a youth organization that focuses on race and 
the environment, are probably on the cutting edge of organizing. They probably also have 
some of the strongest principles of any organization I’ve ever seen. 

They have given up funding to not compromise on core values. They are centering on 
black life, which is really meaningful to me personally. They need all the support they can 
get. They don’t make a lot of friends because of that though. It’s hard. When you have a 
firm line about stuff that can be a really difficult point to be in. OK, this is going to sound 
terrible but I’m going to say it anyway… issues can feel exotic and exotic issues can get 
support quicker. If you are a white organizer it’s much easier to organize in the immigrant 
community, for example, because it is exotic to you. It’s not your familiar world – often 
times looking past the black community to get there. The familiar can be really hard. Be-
cause the Environmental Justice League has this relentlessly focused lens on immigrants 
but also on black life and anti-blackness inside the immigrant community, they are not 
the most popular organization in the world. Yet, they are probably the only one that has 
a really solid analysis when it comes to those issues. They are among the best of the best, 
and they are youth led. In fact, they are sitting in the other room right now. They had to 
give up their office. They couldn’t afford their office because they wouldn’t take money 
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from a source they didn’t stand by. That’s why they are here now. 

SS: Do you have any advice for people are want to get involved with local organizations 
and activism?

MA: That’s a tough question. I’ve worked in a lot of different unions. I’ve worked as an offi-
cer and I’ve worked as a trustee or an organizer inside of them. One of the things that can 
happen, which is actually a good problem at the end of the day, but initially it’s a difficult 
thing to deal with is…ok, so when you have a baby, we’re going to go with this…

When you have a baby, and the baby is learning to talk they scream a LOT. They make sure 
they are heard by screaming. They are trying to communicate but they just don’t know 
how to do it yet. The only way they know how to do it is by screaming. Getting them to a 
point where they can listen and learn is actually a very long process. Newly activated peo-
ple, or newly radicalized people, are sort of in that baby period where they are demanding 
to be the center of attention and they are screaming a lot. I get it. It’s a mechanical process 
inside of organizing. The only thing I can say is to find their rational selves and listen. They 
are not babies. They should try to listen. 

Democracy isn’t easy. But it lives in that conflict so we shouldn’t be afraid of that either. 
Be respectful. Not to say “know your place”, because your place is definitely in the move-
ment. If the movement were an airplane or a ship or a car, you’d want a pilot. You’d want 
a captain. Not to say that leadership is automatic like that, but you want somebody who 
knows how it works first. You don’t want to run head-on into a burning building without 
someone who knows what they are doing. 

Jobs with Justice is the only multi-issue coalition that exists, so we cover everything 
through the coalition, which has almost 50,000 individual members. So we’re BIG. We’re 
not a small organization. But, we deal with things as they come. We author some cam-
paigns. So, I was at this dinner and this guy was saying, “Man, I should start a foundation 
and raise money to bring groups together”. I was like, “Seriously? If you don’t get out of 
my money, I will kill you.” Because it’s NOT a game, and when middle class or privileged 
people who have a lot of access, they can use that access. It’s a relatively small pie and if 
they start pushing their access then we lose out in the long run. That’s been a real prob-
lem. Don’t go taking the money. Give up your money. Give us the house. We need more 
room. 

Resources

The Environmental Justice League 
http://ejlri.org/ 

Jobs with Justice
https://rijwj.wordpress.com/
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Impressions of Resistance: Mike Araujo 
Stacy Lynn Smith
Serigraph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25” 
Photograph by Stacy Lynn Smith. 2017.
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Alan Hague
Musician, activist
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“The stakes are SO high. I mean, we’re talking 
about the habitability of the planet for hu-
man life. And they’re playing with that in the 
interest of short-term profits, so they can 
make their fucking money and condemn the 
rest of the world to a horrible future.”
- Alan Hague



51Hague, Alan. 2017.
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Image provided by FANG Collective. Taken during protest of TD Bank in Providence, Rhode Island to push for 
divestment from the North Dakota Access Pipeline. Unknown photographer. October 27, 2017. 

Image provided by Worst Days. Benefit track for Food not Bombs, 
Providence. Layout by Josh Marsie. March 1, 2017. 
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Alan Hague
 

Friday, 3.10.17. Small Point Café, Downtown Providence, Rhode Island

Me: What object did you choose to visualize your resistance?

AH: I chose my guitar. I was thinking, “is that a cliché answer or a goofy thing” (shows the 
images). It’s a pretty little thing too, love that finish. I want to clarify the sense in which I 
mean it, as a symbol of resistance, not in the sense of a dad holding onto his dreams like, 
“Music was better back then because it meant something” …not in that sense, but in the 
sense of a guitar as a tool. I was thinking of Marxism and the hammer and sickle, classic 
symbols of tools you are familiar with and that you know and understand. 
Use whatever you have at your disposal to make a difference, make a change and fight 
back. 

I’ve always been involved in Left politics. The idea, for me, is that music doesn’t have to be 
totally pop and bubble gum but also doesn’t have to be totally dissident and subversive. 
You can marry the two. You can have something that is anti-status quo and expresses po-
litical opinions and things that are controversial but still have it be catchy – like the Clash 
could be an example. They started to push political views into pop and that’s excellent. So, 
the guitar as a tool to express anger and disaffection but also hopefully inspires people to 
make change as well. 

It is way easier to be negative than it is to be positive but it’s so important to put a positive 
twist on things. 

Like, “Yes, this sucks, but here’s what we can do about it!” 

SS: Do you see a connection between what you do and the history of musicians working 
with activism, such as with protest songs? 

AH: Not so much with the bands I’m with now. The band that I was in for a couple of years 
was called Prayers for Atheists. That band was expressly political. We put our politics out 
front and center, like, “WE ARE THE REVOLUTION AHHHHHHH! WE’RE SO PISSED OFF!” 
That band was with Jared Paul, he did vocals and I would typically write the music and 
help write lyrics for it. Almost every song was a political treatise. At times it could be a 
little heavy handed, like HERE’S OUR POLITICS but it was still eloquent and expressive - like 
the ins and outs of environmental activism, or here’s what’s wrong with consumer culture. 
That project was much more explicitly political. Worst Days is not an expressly political 
band but, in terms of what we are writing, it can easily fit into the “We’re pissed off and 
this is a way to vent anger”, in a political sense. So there’s definitely some of that in there. 

SS: When thinking of your personal resistance activities is there a color or kinds of imagery 
that comes to mind? 

AH: I took a step away from politics for a couple of years after Occupy Providence because 
I was burnt out. Totally burnt out. I would place so much importance on every little inter-
action. I’d be like, “alright, I’m on the bus. I have ten minutes. If I can talk to somebody 
about the importance of bringing down capitalism than that’s one step forward towards 
making everything alright… and I have to make everything I say perfectly right”. That sort 
of thing. So I got kind of burnt out. I try not to just do the musical end of it though. You do 
have to get out there and plan things, organize meetings. In terms of a color, I got to go 
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with classic Communist red (laughs). Red and black. Which, happens to be most of what I 
wear anyway. I’m not an anarchist but I consider anarchists to be comrades for sure.

SS: Do you see Soviet imagery as kind of part of that iconographic aesthetic?

AH: In a sense, yeah. I definitely see that being the case but there’s that fine line between 
when the Soviet Union was this incredible, inspiring, amazing thing and when Stalin hi-
jacked the whole thing. THEN that style becomes synonymous with propaganda and au-
thoritarianism. Interesting side note, this is the 100th year anniversary of the 1917 Russian 
Revolution.

SS: I feel like every activist has a hierarchy of issues that are important to them. Are there 
specific causes that you’re particularly interested in?

AH: I think the issue that gives me the most anxiety, and really just infuriates me, is the 
environment. For instance, Scott Pruitt made a statement the other day, “There’s no con-
clusive proof that carbon monoxide adds to global warming”. It’s just crazy! I was really 
thinking about that, how that’s such an extreme ideological viewpoint. That’s extremism 
on so many levels not just from an environmental perspective but a whole reality-denying 
viewpoint. Rather than admit there’s a problem, or address the problem, you deny it - 
even though it exists in this objectively verifiable sense. That’s insane. When North Korea 
does something like that, we’re all, “oh wow that dude’s crazy”, but that motherfucker can 
get up and say that and people are like, “oh yeah I guess the jury is still out on that one.’” 
NO, man! It’s really not. 

The stakes are SO high. I mean, we’re talking about the habitability of the planet for hu-
man life. And they’re playing with that in the interest of short-term profits, so they can 
make their fucking money and condemn the rest of the world to a horrible future. 

We’re watching it happen and they continue with it every day, Trump reigniting the Dako-
ta Access Pipe Line, drilling for more oil, let’s get coal plants fired up...it’s totally insane. 
I think that’s the issue that freaks me out the most. We’re already seeing the effects of 
climate change and it takes roughly fifty years for the cumulative effects of the fossil fu-
els that we’ve already burned to work its way into the atmosphere…and we’re already 
not looking good. If we continue to make the problem worse than we will be literally at 
apocalyptic levels of environmental devastation. 75 years, maybe faster. It’s super fucking 
serious. And there’s this line of thought, especially in crusty bands, that says, “Well, may-
be it should happen. The world is so shitty that it should happen”. I can sympathize with 
that, but as much as life can suck it is also pretty awesome. Let’s not let the fact that we 
may hate the way things can be justify taking away the opportunity from someone else to 
experience life on Earth. 

Let’s try to stick up for people who aren’t fucking born yet. 

The number two issue, I would say, is capitalism as a system. It’s great for producing goods 
and wealth, obviously, but where does it end up going? Historically, it’s always concentrat-
ed in the hands of fewer and fewer people, then they have more of a vested interest in 
altering our political system for their own ends, just like we’re seeing now. 

The CEO of Exxon Mobil is the fucking Secretary of State. The system does not have justice 
as its priority. At all. 

It is hard to quantify things like that, “this is number one, and this is number two.” 

SS: Are there any shout-outs you want to give to organizations or things you think people 
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should be aware of here in Providence? 

AH: Yeah. FANG. Fighting Against Natural Gas. They are incredible. Super intelligent peo-
ple, hardworking, and fiercely committed but they don’t have an insular feel like some 
groups do, like “well, we know more about this than you do”. They are always encouraging 
people to learn more and get involved. They do great work, like the lock downs at Citizens 
Bank.

Democratic Socialists of America. I think they’re doing great and it’s awesome seeing their 
membership basically double. They are closing in on twenty-thousand members. We hav-
en’t seen something like that in a long time.

Socialist Alternative is pretty rad. I met up with Jon and Bill recently. Jon was in the Work-
ers International League with my old roommate back when. Socialist Alternative was es-
pecially impressive to me at Hope High School during a Resist Hate RI meeting, four or five 
hundred people that broke off into smaller groups to tackle specific issues, but at the ini-
tial gathering at the cafeteria (I think), Socialist Alternative people were there with stacks 
of fliers passing them around like, “if you’re interested in Socialism or questioning Capi-
talism fundamentally, come and join us. We have this meeting, we have this literature”…
boom, boom, boom, boom. That’s exactly what you want with people that are now more 
interested in Socialism than EVER and people are actively looking to get into politics and 
feel like the Democratic Party is a dead end (which it is). SA was on it. This time is a unique 
opportunity. I see Socialist Alternative at every group, rally and meeting. Super impressed. 

Jobs with Justice. Doing great work. No shortage of groups to get involved with in Provi-
dence. 

SS: Do you have any advice for people who are new to activism?

AH: Don’t stress out or feel anxious or worried if you feel like you don’t know as much 
about an issue as other people, or as much about an issue as you would like. Everyone is 
learning as they go. 

Also, don’t stress yourself out to the point of burn out. I mean, yes things are important 
but it’s best to collect your energy and make sure you can really engage in valuable and 
important work. Choose your battles. That’s a wise way to go about activism. You can’t do 
everything and you can’t be at every meeting so pick a few that you really care about and 
give it your all. 

When having conversations with allies and comrades, try and keep your tone friendly. 
These are issues that people care about very deeply and it’s easy to get worked up and 
pissed off. That can be misinterpreted as a personal attack. Remember who is on your side 
and who the enemy is. It’s great to see so many groups collaborating instead of the classic 
Leftist sectarian bullshit. Like, “Lenin clearly wanted the comma at this part of the sen-
tence, not this part of the sentence, so we can’t get along. At all.” There are some asinine 
debates on the left. God forbid we get a group into the double digits, right?

SS: Is there anything you want the exhibition goers to know? Some of them may not be 
politically active or aware. 

AH: Know that there is a difference between Liberals and Progressives. I personally find 
it really annoying to be called a Liberal. I kind of take it as an offense, like you don’t really 
know my politics. Small issue. 

Don’t get involved with the Democrats. For sure, there are Democrats that are hardwork-
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ing and legitimate progressives, but they are few and far between. 

When they are taking part in the fight for $15 or single-payer health care, totally be there 
by their side. However, I think my biggest hope for right now is that we don’t allow the 
Democrats to convince us that the best line of action is to vote in another Democrat in 
2018 and 2020. Like, “Oh, we’ll just get the Democrats back in and everything will be fine”, 
because that will definitely not be the case. Remember that when Trump does something 
that sucks, and Obama does something that sucks, being a Democrat doesn’t make it any 
better. For instance: drone strikes, prosecuting whistle-blowers, bailing out Wall Street. If 
George W. or Trump did one of those things we criticize them for it. Don’t let the Demo-
crats off the hook.

Beware the Democrats. Now is the time to tap into the electoral process and get more 
Marxists into office. We have the benefit of being a smaller city and a smaller state. I think 
Providence is primed for that – perhaps a Socialist on the City Council. 

We could have a viable third party. I think it’s doable. People are open to it and ready for 
it. If we can use our collective strength to put that case forward, I see no reason why we 
couldn’t achieve some pretty significant changes in Providence, on all levels, within a cou-
ple of years. I can’t wait to be a part of it. 

Resources

Fighting Against Natural Gas (FANG)
http://thefangcollective.org/ 

Democratic Socialists of America (DSA)
http://www.dsausa.org/ 

Socialist Alternative (SA)
https://www.socialistalternative.org/ 

Jobs with Justice
https://rijwj.wordpress.com/

Worst Days
https://worstdays.bandcamp.com/
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Impressions of Resistance: Alan Hague
Stacy Lynn Smith
Lithograph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25” 
Photograph by Stacy Lynn Smith. 2017.
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Marjorie Mann
Former nurse, activist
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“During my first couple years of college, abor-
tion was still illegal. We had a network where 
if somebody needed an abortion, we worked 
and the individual would go to see Doctor 
Spencer in Pennsylvania. He’s now sort of a 
famous guy. He gave safe abortions. When 
you remember people having to do things 
like that it really touches you.”
-Marjorie Mann



61Smith, Stacy Lynn. 2017.
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Smith, Stacy Lynn. Taken during Women’s March at Providence State House. January 21, 2017. 
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Marjorie Mann 
Saturday, 3.11.17. Seven Stars Bakery, Hope Street, Providence, Rhode Island

SS: Could you tell me a little about why you chose this object to represent your activism?

MM: I was a sight nurse for seventeen years and I was working at a huge mental facility in 
Baltimore and there was a woman there who was a really good nurse, but sort of a pain in 
the ass. I felt bad for her because she was always getting in her own way. She could never 
advance. She was stuck in this horrible job and management was really abusing her. She 
starting coming and telling me what was happening. I was always saying to her, “You need 
to speak up, you need to confront the bosses. Coming and talking to me is not helping. I 
can’t do anything for you”. But, she would always come and I would always listen. It took 
up a lot of my time but I just felt really bad for her. The day I was leaving the job, she came 
up and handed that to me (referring to the chestnut). I was like, “OH MY GOD”. You never 
know. It never occurred to me that I had been any use to her except just listening. That 
sent a real message to me about how she felt. I was very, very touched by it. Recently I 
heard from a mutual friend that she finally got the job she wanted. It took her forever but 
she finally went to management and said, “If this doesn’t happen then I’ll quit”. I told her 
many times to threaten to quit. So all that time I thought was useless was actually helping 
someone else. Also, I ran into Margaret Mead in a bathroom in New York, so I kind of like 
that too. 

Little tiny things DO make a difference. 

It inspired me to do a little more – even if it’s just a phone call to David Cicilline’s office or 
whatever. There’s something you can do every day, even if it’s just a phone call. 

SS: Is there a color, or visual imagery or motif that comes to mind when you think of your 
activism?

MM: Since it was just International Woman’s Day, the color red. I didn’t do anything that 
day, I have a volunteer job at Miriam Hospital. I was there. I couldn’t think of anything else 
I could do, so I wore red. There are also the pussy hats that are pink, but red I have always 
thought of as woman’s power and resistance. 

Also, the chestnut reminds me of a little tiny thing in a big crowd. I see those peace march-
ers during the Vietnam years and feel like looking down from a plane on this huge move-
ment and each little person is a part of it. 

SS: Are there any causes that are particularly important to you?

MM: Definitely abortion rights. My brother-in-law, who I was very close to, was an abor-
tion doctor as well as an OBGYN in the Washington DC area. The FBI would offer him bullet 
proof vests. His house was under guard a lot of the time. 

When my sister was ordained as an episcopal priest there was a huge protest. People were 
shouting, “Your husband is a murderer!” It was on the news. The Bishop from Washing-
ton, a black man named Walker, was photographed with my sister, with his arms around 
her and her kids, sending this message like, “hey, this is not a bad thing” – which was a 
huge endorsement for the pro-choice movement. I really got involved with that because 
it was so personal to me. It was happening within my family. That’s remained a really big 
cause for me and also because of the way things are going on with Medicare in Rhode 
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Island. I am really scared. 
During my first couple years of college, abortion was still illegal. We had a network where 
if somebody needed an abortion, we worked and the individual would go to see Doctor 
Spencer in Pennsylvania. He’s now sort of a famous guy. He gave safe abortions. When 
you remember people having to do things like that it really touches you. To this day, that 
is really the biggest cause. 

As soon as Trump got in office I joined the ACLU, which my husband has been active in for 
years. I’m really thrilled with everything they are doing regarding ethics and looking into 
Trump right away. Apparently they had a quarter of a million people join the ACLU within 
the first month of Trump’s presidency. There’s such a laundry list of everything that is up 
to be repealed. Everything that the ACLU is doing is important. 

Gun control is also an important issue for me. I’m distraught over gun control. I mean, 
what does it take?

SS: So, you mentioned the ACLU. Are there any other organizations you would like to give 
a shout-out to?

MM: Resist Hate RI and Working Families are the ones I am most involved with. Whenever 
Aaron Regunberg wants me to go to the Statehouse for any reason, if there is a bill that 
they are supporting, I will go. He has an initiative called A Fair Shot, which is an initiative 
of seven things that people should expect to have in their lives, such as a living minimum 
wage, family leave and sick days. They are fighting for seven sick days a year. A lot of 
people in Rhode Island can’t take a day off and they go in and make others ill. So I am a 
supporter of the Fair Shot agenda. 

SS: Do have advice for people who are new to the area or are new to community activism 
or politics?

MM: Pay attention to what is happening in the country. What is going on is just so horri-
ble. I think we have seen a HUGE spark of movement all across the country. Rhode Island 
is kind of front and center but it is happening everywhere. Get in touch with your local 
representative. Find out if your local rep needs to be representing you more. Start locally. 
Join the ACLU. If you can give money, the ACLU and Planned Parenthood need you.

Resources
 
American Civil Liberties Union (ACLU)
https://www.aclu.org/ 

Planned Parenthood
https://secure.ppaction.org/

Resist Hate RI
https://resisthateri.com/ 

Working Families Party of Rhode Island
http://workingfamilies.org/states/rhode-island/ 
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Impressions of Resistance: Marjorie Mann
Stacy Lynn Smith
Lithograph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25” 
Photograph by Stacy Lynn Smith. 2017.
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Peter Nightingale
Professor, Univeristy of Rhode Island

Member, Fossill Free Rhode Island
Member, Raging Grannies
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“I think the most important thing that people 
should realize is that in order to change the 
system we need, what I call, a broad spec-
trum antibiotic. Which means there is no 
right way of doing it, there are wrong ways, 
but there are lots of ways that are all neces-
sary.”
- Peter Nightingale
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“Using the fact that models have flaws to ex-
cuse the continuation of the destruction of 
the environment is reckless endangerment 
of life on earth. People should also be aware 
that fracked gas is likely worse than coal and 
oil for the environment. That is my simple 
message”.
- Peter Nightingale
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“As physicist I have what I call my “original sin”. 
I’m not a religious person, but this is the part 
of theological language I accept. “Original 
sin” was building nuclear weapons in WWII. I 
feel responsibility to be active on that front”.
- Peter Nightingale



73Smith, Stacy Lynn. 2017.
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Image provided by FANG Collective. Taken during protest of proposed Burrillville power plant. Unknown 
photographer. May 27, 2016. 

Image provided by FANG Collective. Taken during protest of TD Bank in Providence, Rhode Island to push for 
divestment from the North Dakota Access Pipeline. Unknown photographer. September 16, 2016. 
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Peter Nightingale 
Thursday, 3.30.17. Providence, Rhode Island

SS: What object did you bring to represent your activism?

PN: I actually have very few physical objects that I associate with what I’m doing. For the 
stuff I do with the Raging Grannies I have a wig and I have a hat and stuff, but I need that 
stuff. The glasses that I brought I do wear when I’m with the Raging Grannies. The other 
two objects are the only other things I could think of. They actually have a lot to do with 
what I’ve been involved in, in particular with the Rubber Stamp Rebellion where we were 
arrested last May in DC. We used these to make noise in the streets.

SS: Could you tell us a little more about the Rubber Stamp Rebellion?

PN: We have protested at the headquarters of FERC, which is the Federal Energy Regu-
latory Commission. They are the ones that approve interstate projects, usually GUS proj-
ects. They are an industry-run ‘rubber stamp’ machine. That was what we were rebelling 
against. Friends of mine have been doing this for several years, going as far as having a 
nineteen-day fast on the doorstep of FERC. That was when Pope Francis came out with 
his encyclical about the environment and there were groups that were carrying some of 
these things. The pope was in DC at the time. During that time there was this water-only 
fast. Some people participated by doing nothing but drinking water for all that time. We 
did something in Rhode Island. There were a number of people, including Sisters of Mercy, 
among others. There was one woman who actually fasted for a couple of days but she was 
teaching and had to give up. I made a commitment that for every event we were doing 
that was related to this, I would do a Ramadan fast, which means stop eating at sunrise 
and not start eating until sunset. I covered all of those days, together with my wife, except 
for maybe three. There have been a lot of these protests. This last one in May is the one 
that is still bending. As a matter of fact the Rubber Stamp Rebellion is still happening. I 
could go on forever about it. 

SS: Have these protests and actions helped make change?

PN: It is certainly an ongoing struggle. In the last few months the chairman of FERC, Nor-
man Bay, resigned. On his last day, which I think was February 3rd, he had already written 
a glowing letter about FERC, a letter of resignation to the Trump administration. 

However, on that last day there was one decision that FERC made, they rubber stamping 
something, and Bay attached a five page statement of his own where he basically echoed 
a lot of the issues that we have been bringing up in the dockets and on their doorstep. He 
had a resignation epiphany. 

There was a lawyer who actually helped us file various protests who had worked for the 
organization but now is helping the other side. She said the last minute conversion of 
Norman Bay came out of the blue. She was totally surprised by it, as everybody else was. 
I mean, how can you know why people change their minds, but I know there have been 
exchanges between him and the people outside. All along we have been completely non-
violent. We are respectful of people, not respectful of what they do. 

At one point people said, “You shouldn’t be protesting here, you should be protesting the 
companies who are doing this”. My reply is, “No, sir. You are making the decisions. You 
must be responsible.” It seems that it has made an impact. 
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SS: Could you talk a little bit about what the Raging Grannies is?

PN: The Raging Grannies started as a bunch of women, who, I think it was the 70’s, started 
protesting in Vancouver Island where there were Navy bases and nuclear submarines. I 
don’t remember all the issues. It started as a group involved in street theatre. Our thought 
was to continue the idea of the street theatre. We dress up in very colorful things like 
raving lunatics and sing songs. They are usually songs that everybody knows but we turn 
the lyrics into social justice issues, peace issues, and environmental issues. That’s what we 
sing. We try to engage the audience. We give them the lyrics. They are simple songs that 
people typically know how to sing along with. 

In Rhode Island we are a group where grannies can be of any gender. At times there are 
more male-identified members than female. We just sings songs. That’s what we did at 
the Energy Facilities Siting Board. There were three of us. We just started singing and dis-
rupted the proceedings by not shutting up when they told us to shut up. They shepherded 
us out. The policeman who actually had to do that apologized. He said, “You know, I have 
to do what they tell me to do. I’ve been doing this work for the last ten-twenty years and 
I’ve lost my free speech rights in the process. The only one who has any left is my wife.” 
He apologized to us rather than the other way around. 

I was arrested in Sheldon Whitehouse’s office. They put me in a police car with my hand 
behind my back. I started talking to these guys and the first reaction was, “You’re not go-
ing to change anything anyway”. So, I just told them why I was doing this. We got to the 
police station and the more dominant officer said to me, “Well, we can do two things. We 
can lock you in a cell, or we can just write up a report and you can be out of here in for-
ty-five minutes. What do you choose?” I said, “I’ve made my point. Get me out of here.” 
The parting words were, “Well, I have great respect for you people who stand up for what 
you believe in.” The other guy, with whom I went inside and made up the report, at one 
point said to one of the people walking by, they were having a party it was just before 
Christmas, he said, “I have never arrested a nicer protester than this guy”. I’ve had this 
same experience throughout. 
I’m not a threat. My friends are aren’t a threat. So they [the police] do their work and we 
let them do their work. In some sense I find it uncomfortable because I think, suppose I’m 
half my age and a couple of shades darker skin…what would this look like? It would be a 
very different conversation. 

SS: When you think of your activist work, are there any specific colors or images that come 
to mind?

PN: I guess I’m not a very visual person because my emotions tend to be associated with 
music. A lot of it with Renaissance music and in particular Virelai music of the fifteen-hun-
dreds, which is very melancholy and very dark at times. 

As I mentioned before, I listen to Breton and Warwick and to a child of our times, who is a 
composer, whom I can’t remember. I listen to the lyrics and the poetry. Poetry all by itself 
doesn’t do much for me but poetry together with music get me going. 

SS: Do you feel like the wellspring of your activism comes from a place of melancholy and 
contemplation? 

PN: People who do physics, and theoretical physics in particular, are not necessarily inter-
ested in the results. Feynman always had a very nice way putting it. When people asked 
him, “Why are you doing theoretical physics?” His reply was something like, “Well, you 
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know, it has lots of applications, but it’s like with sex, it has interesting applications too but 
that’s not why we do it.” 

I appeal to physics because of the beauty of the equations. I’ve had times when I didn’t 
want to publish something because I thought it was ugly. Even if it was true, it was ugly. It 
didn’t live up to my sense of beauty. That plays a role in my activism. I came up with a term 
the other day and it doesn’t fit into our legal schism, yet. There’s no such thing as reckless 
endangerment of life on earth, yet, as a legal concept. I think there will be at some point. 
To me, formulating the problem in such simple terms, where I think I have some value in 
communicating my view, finding that act of formulation satisfies an aesthetic need. 

As far as the music is concerned, and this has nothing to do with activism, I do it in part 
because it keeps me out of trouble. I’m part of the Concert Choir at URI. There are moving 
moments that do tie into this. Sometimes there a musical piece we perform that is totally 
disjointed from this and then it’s fun because it’s something totally different. But, there 
have been quite a few moments that resonate with this. I think I have that in common 
with the director of the chorus, Mark Conley, who is a Quaker and has a very strong sense 
of social justice too and was strongly anti-war himself. He tries to be neutral when he 
presents stuff because it’s art and not politics. But, very early on, I’ve known him for a long 
time, I noticed there was a difference in tone when it had to do with a piece of music that 
was anti-war compared to something more frivolous. There is this undercurrent that the 
students are totally unaware of but certainly plays a proper role for me. 

SS: Are there specific causes or issues you would like to expand upon?

PN: Environmental racism is something that you see everywhere and it is very divisive and 
very close to home. You can see it in what’s happening at Fields Point with this LNG facility 
that they want to build. It’s right there. It’s always the same thing. 

We’re talking about jobs. Jobs, jobs, jobs. If you say no to this project you are going to lose 
jobs and the people who cannot afford NOT to have the jobs are the ones that are put on 
the block. This is something I talked about during Diversity Week at URI. It’s something 
that is always on my mind. This also plays prominently in NoDAPL, with indigenous people. 

As a matter of fact, some of the most successful projects in stopping all this development 
came from indigenous people across the world who have the least power to stop it com-
pared to what the impact is on them. This is part of the whole problem. 

SS: So, environmentalism is the main focus of your activist work? Have you been doing 
this your whole life?

PN: No, not really. I’ve been aware of the environment but not to the extent that I have 
been recently. I’ve always been a pacifist. I’ve always been someone on the anarchism/
socialism spectrum. [Laughs] That sounds like it is a disease! Which a lot of people would 
agree with! [Continues laughing] I have not really changed my fundamental views on 
things, but I’ve become much more aware of it than I was even five or ten years ago. 
I joined the Raging Grannies before environmentalism became my top issue. That was 
more social justice and peace oriented. 

As physicist I have what I call my “original sin”. I’m not a religious person, but this is the 
part of theological language I accept. “Original sin” was building nuclear weapons in 
WWII. I feel responsibility to be active on that front. 

It is an issue that hasn’t been as prominent the last few years. We did that. I’m not the 
only one. Robert Oppenheimer was present at the first nuclear testing, Trinity Shot. He 
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looked at it and said, “Now we are all sons of bitches”. It seems to be a literal quote. He 
has also said, “I am become death, the destroyer of worlds”. I think the sons of bitches 
quote matches more with how I would express myself [laughs]. 

SS: Are there any other current, local issues you would like to talk about? 

PN: This is at least the second or third time that there has been a “Compassionate Care 
Act” that people are considering in the legislature. Doctor assisted suicide. To me it is a re-
ally important issue. It is the ultimate civil rights issue, literally. I’m passionate about that. 

My parents, who both died not too long ago, my mom last summer and my father four 
years ago, benefited from the fact that Holland is very different in that respect. My fa-
ther actually chose euthanasia, which should be kept out of the discussion in this country 
because that raises all sorts of red flags. It goes way beyond doctor assisted suicide as 
people are contemplating here, but I’ve seen it. And every time I have seen it I am more 
convinced that it is right. 

My mom grew up in Vienna and left in 1938 when the Nazis took over. My dad was in the 
British Army. He grew up in England and they met at the former British Mandate in Pal-
estine. I was conceived, I think, on the way back to England. My aunt and uncle, for some 
strange reason, ended up in Holland and my parents were recently out of work so they all 
gravitated to Holland.

SS: Do you have advice for people who are new to activism but want to get plugged in? 

PN: There are lots of different things that people can do. I think the most important thing 
that people should realize is that in order to change the system we need, what I call, a 
broad spectrum antibiotic. Which means there is no right way of doing it, there are wrong 
ways, but there are lots of ways that are all necessary. 

We can’t all become so radical that we can’t talk to anybody because then we are on our 
own island and nobody will know. There are people that need to be more middle-of-the-
road. There’s a lot of pressure for people to “do what I’ve been doing”. They should ignore 
that. Do what they feel they are good at because they will be most able to actually partic-
ipate and keep it going. If you do what somebody else tells you to do you could run out of 
steam. You have to follow your own drummer, I think. 

SS: Are there any groups or organizations you would like to give a shout-out to?

PN: The American Friends Service Committee, the Southeast New England part. This is 
their 100 year birthday of the organization. They have done incredible work. Very con-
sistent. Very convincing. One of the very few religious organizations that I support, both 
financially and in what I do. Jobs with Justice is doing phenomenal work. I think it is prob-
ably the only organization in Rhode Island where people who really disagree about things, 
not so much the basic philosophy but what today’s steps should look like, come together 
and acknowledge their differences and search for common solutions. That is one of my 
favorite organizations. There are neighborhood organizations like DARE that do phenom-
enal work. ONA (Olneyville Neighborhood Association)…there are so many. Mentioning 
their names is probably an injustice to the ones that I don’t mention. 

SS: Is there anything I have missed that you would like to talk about?

PN: The one group that I didn’t mention at all yet, and I didn’t include them in the shout-
out because it would basically be giving a shout-out to myself, is Fossil Free Rhode Island. 
We started this after the Forward on Climate March in 2013. This was at the time that 
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350.org started its divestment campaign at colleges. RISD was actually pretty active at 
that point too. We started with URI. We wanted to have the three state higher education 
institutions, URI, CCRI and RIC, to divest. We never got a lot of people interested in any 
place other than URI. URI ended up turning us down, so we have not been extremely ac-
tive with URI since. Everything I have been doing has been with the support of Fossil Free 
RI or explicitly as part of it. The arrests were kept secret from all except the ones really 
involved. We’ve done several things with Fossil Free RI. Some of us have been involved 
in civil resistance, we have lobbied the legislature, and we’ve done all sorts of outreach 
all over the place. We’ve worked with the Raging Grannies. That hasn’t come up yet but 
should be part of the story. 

Fossil Free RI only has members. We have horizontal organizing. We trust each other. We 
have different voices and sometimes one of us might go farther than another, or not quite 
as far, but that’s how we operate. We meet regularly and do our thing but we have no 
spokespeople, we have no leaders. We are all leaders and we are all followers. I think this 
is really important. 

People are talking about shifting away from capitalism. One of the ways to do it is through 
worker owned cooperatives. If you hear the political scientists and economists talk about 
it, they talk about ownership and how it functions in the whole. I think what is equally 
important is how these organizations function on a daily basis. How do you make deci-
sions? That’s where I resonate with the Quakers because they have a very long tradition 
organizing, or disorganizing, themselves with consensus. You don’t hear much about that 
but people have been talking about it in various places. There is a co-housing movement 
where people really go out of their way to organize on the basis of something called So-
ciocracy. Sociocracy literally came from a place about ten miles from where I grew up in 
Holland. There was a Quaker after WWII who said that the reason we have constant wars 
is because our society is intrinsically violent. It shows in our economic system and the 
way we conduct our lives. So, he started a school in which parents were involved. One 
of the students of the school went on to start an electronics company. He took with him 
this background and said, “I want to be able to function in the current economy and yet 
I want to make decisions internally as democratically as possible.” He started the system 
of Sociocracy. The irony of this school, by the way, is that the children of the current king 
of Holland and her sisters went to this school. So the horizontality didn’t quite work out 
[laughs]. There are interesting connections between royalty and that school. Nothing in 
life is simple, which is part of the beauty I think. 

I’m passionate about focusing on small scale organization on a daily basis. Sociocracy does 
that. There are other systems, too. It was part of Occupy and it was part of the Women’s 
Movement from the early days on. 

SS: You have a trial coming up, do you want to talk about that more?

PN: I can talk about what motivated us, which I think I already did, namely this rubber 
stamp procedure that FERC is applying. As far as I’m concerned, the broader context is 
that the Obama administration bought into fracked gas as a bridge fuel. We went in the 
completely wrong direction. People think that Trump is doing bad stuff, and yes he is, and 
what is coming out of that administration is far worse than what we had. But, the fact that 
it is worse does not mean it was anywhere near good before that. I’m very sensitive to 
the line of continuity that I see from Bush to Obama to Trump. Bush was far worse than 
Obama, but they are all ultimately being funded by and working for the corporations. 

Exxon Mobil is a perfect example. Exxon wrote a letter to the White House just a couple 
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days ago, saying, “Hey, we should stay with the Paris Climate Accords”. It is in their best 
interest. The first thing they mention in the accords is natural gas and how good it is. Exx-
on Mobil is the biggest fracker in the United States and they were long before Trump was 
elected. There is continuity there. And yes, there is a ripple. Sometimes people focus on 
the ripple instead of on the real effects. That is part of the battle we are fighting with this 
lawsuit. We’re trying to get that message out. It is difficult because they try to shut you up 
as soon as you open your mouth. 

If you go with the latest wave, then as soon as the wave is over, you stop. People shouldn’t 
stop. If the Democrats take over again we will still have these problems. It is concerning 
because a lot of the enthusiasm might disappear as quickly as it came. 

It is driven by the whole way the political system is discussed in the media. Stuff that 
really matters is not part of the discussion. It happens when they discuss what we are 
going to vote for, “we need to vote against this or that because otherwise we will lose our 
constituency.” There is a lot of this background stuff that is completely papered over by 
over-blown nonsense. As a matter of fact I think the most prominent example of this is, 
“I’m going to bring coal back!” Trump digs coal! Well, my good friend, Trump and Obama 
didn’t wage the war on coal. You’re not going to bring it back. The war on coal was waged, 
and won, by natural gas. That is a constant throughout the two administrations. That is a 
very simple case where you see the theatrics going on. I see it. 

Repeat after me: reckless endangerment of life on earth. You can be guilty of that, as a 
matter of fact, even in the absence of conclusive proof. Which, in particular, is something 
that people should realize. Rex Tillerson and the likes say, “You know, all these models 
are imperfect”. I am the first one to admit that. I would even say they are worse than he 
knows. There are certain things that I know from experience, I have studies instabilities, 
and they are virtually unpredictable. 

Using the fact that models have flaws to excuse the continuation of the destruction of 
the environment is reckless endangerment of life on earth. People should also be aware 
that fracked gas is likely worse than coal and oil for the environment. That is my simple 
message. If people remember nothing of the trial other than those two things, I would be 
very happy. The rest they can forget about. 

Resources

Raging Grannies
http://raginggrannies.org/

American Friends Service Committee
https://www.afsc.org/category/topic/south-east-new-england

Jobs with Justice
http://www.jwj.org/

Direct Action Against for Rights and Equality (DARE)
http://www.daretowin.org/ 

Fossil Free Rhode Island
https://fossilfreeri.org/
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Impressions of Resistance: Peter Nightingale
Stacy Lynn Smith
Serigraph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25”
Photograph by Stacy Lynn Smith. 2017.
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Bella Noka
Mother, author, educator, activist

Narragansett Tribal Member
Member, No Dakota Access Pipeline, Rhode Island (NoDAPL RI)
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 “November 8th was an eye-opener for many. 
A lot of activists were born that day. It’s un-
fortunate that it took this event in order for 
it to happen. But, it always takes something 
that would really affect an individual for 
them to wake up. It might be the first time 
that they feel motivated to resist something 
that doesn’t affect only themselves. They 
went through that feeling November 8th. 
We’ve been going through it since the early 
colonists. It hasn’t stopped. It’s turned from 
massacres and diseases to the political pen. 
They are still stripping our rights from us. Our 
belief systems. Our land. Our culture. Our tra-
ditions.”
- Bella Noka
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Providence Journal, Narragansetts still angered by smoke-shop raid on 10th anniversary. July 14, 2014. 

Providence Journal, Narragansetts still angered by smoke-shop raid on 10th anniversary. July 14, 2014. 
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Bella Noka 
Thursday, 4.6.17. Narragansett, Rhode Island

SS: What object did you bring to represent your activism? 

BN: These heels have seen a lot. I’ve been arrested in these heels. I’ve kicked down doors 
in these heels.

I bought them when I found out that there was a fundraiser and there would be a lot of lo-
cal politicians that would be attending. Politicians such as Senator Jack Reed, Whitehouse 
and Cicilline. I thought I’d be able to touch bases with them and a lot of the local activists 
in that room. There would also be people there I hadn’t seen in a long time. 

I’ve been an activist since I was a very young girl. I think it’s in my spirit. It was born in me. 
It was not something I trained to be. I think I received it from my mom. My mom was an 
activist as well. 

I became a little more global, with society and technology. My mother was always con-
cerned with the rest of the world but didn’t have the access like we have today. It is easier 
for us to hear people’s stories other than our own, outside of what the media dictates to 
us. We can dig deep, beyond what others think what we should know and what should be 
kept from us. We are able to access, if we want to, a deeper truth. The underlying truth. 
Then we can assess our own balance and come up with our own beliefs. In that light, I 
tend to be more of a global activist. However, I do act locally in a strong way. I organized a 
recent shutdown with my tribe, and you have heard a bit about the smoke shop raid. That 
was part of standing up for our rights. 

When I was a little girl, I was walking around with activist Billy Taylor House. Billy would 
sit on my mom’s steps. I would sit there as a little girl and listen. I listened to my mom. 
I listened to how people would come up to those steps to listen to her words and how 
much it meant to them. She empowered them to go on. When they thought that they 
didn’t have the ability, the resources, or the contacts to make things happen, my mom 
would say, “You don’t need them. You need community.” They listened. They would get 
the community to rise up. 

They would do things like organize a neighborhood cleanup and go and see our mayor. 
Back then it was mayor Cianci. Buddy Cianci is the “Prince of Providence.” He is the one 
who is responsible for all the renaissance look, Waterfire and all of that. That’s Mayor 
Cianci. Anything you see that is beautiful like that around Rhode Island was part of his 
plan. He loved Providence. He has had a shady history in politics, like many. But, he was 
always a big part of the community. He supported community. Working with great people 
in the state of Rhode Island we were able to do great things, like save the water park in 
Fox Point. I think I was twenty-five at that time. They were going to make it into a play-
ground. I have access to lakes, ponds, and the ocean up here with my tribe. But, the little 
poor Portuguese kids that lived in my East Side community had nothing. So one day, I had 
my little hoopty car, my two kids, and a couple of nieces and nephews, and I was heading 
to the country to enjoy the water. Then I saw the sweat just streaming down these kids’ 
faces. The inside pool was shut because it was too hot. 

There was an ozone layer alert. It had been in the hundreds all week, and was going to 



88

continue. I said, “I can’t do this. I can’t ignore these poor children.” So we went and made 
signs that read, “Open our Pool!” We got the kids involved. They were excited. I can say 
this now because it’s been over seven years…we went and opened up the fire hydrant. 
The water went right through a Councilwoman’s basement. 

They shut down the streets. The media came. The police allowed the kids to play because 
it was that hot. Had the media not come for us they probably would have turned it off. 
After that it was voting time and all the politicians came out of the woodwork to be a part 
of the effort to help and assist us. They made promises. They made a lot of false promises. 
Governor Bruce Sundlun visited with his wife. They walked the streets. Every councilman 
that was running for office at the time and many others, such as Paolino, coming in and 
trying to assist us. We had a petition drive, we had a press release, and we marched to 
city hall and sat in his office and we said, “Listen. Let’s get a waterpark. We do not want 
a parking lot. The kids need something here. We want a new playground and we want a 
sprinkler park.” That’s what they did. That was the effort. I remember at one point it was 
going to sink. I was sitting on the wall near the area, a wall I had sat on since I was eight, 
and I was thinking, “This is going to be a parking lot. These little kids aren’t going to have 
anything. And nobody stands up or speaks up for the poor. Nobody does. They are run 
over. Every resource that is important to this community is drained.” 

Brown University, Rhode Island School of Design, and Johnson and Wales have a responsi-
bility to the communities that they go into. They raise the rent so much that kids are taken 
out of their homes and thrown into areas that they are not familiar with, all because we 
have to appease that community. 

When Brown University was stopped from buying up any more property, they started 
buying up all the homes and renting them out to college students. The families were relo-
cated because they couldn’t keep up with the rent. There’s a lot of frustration there. Once 
upon a time we had a great relationship with these colleges because you young students 
would be peers, you would be tutors, and you would be big sisters and big brothers to the 
community and for the kids that didn’t have these things. You would be a resource. That 
stopped. 

If you have a facility of higher education in the academic field and you’re teaching sociolo-
gy, social justice, and political science, but you’re forgetting all the kids next to you, that’s 
not education. That’s elitist ignorance. I think they need to educate themselves a little bit 
further to be considered an Ivy League school. Or they need to get off the books as one. 

I think this generation is much brighter, much more involved and much more sensitive 
to the needs of others. They think that they’re not. My generation thinks that this new 
generation is going to hell with all this technology. I believe the new generation has found 
a space that is creative, a space where they can choose their friends and stay safe. They 
found a way of sharing and gaining knowledge. How is it any worse or different? There 
are more activists today than there ever were. It is because they are awake. They do it 
through art. There are different forms of expression, but they are doing it. 

SS: Would you like to talk a little bit more about some of the things you have done while 
wearing the shoes you brought?

BN: I met with Johnny Brittle, who is the community grandfather of Fox Point, in these 
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shoes. I had met with him and walked in there with my little shiny black shoes on. They 
are an all-purpose shoe I would say. With those shoes I can throw on jeans and be at your 
most gritty places or I can throw on a nice dress and be at your most formal places. I could 
even throw on a suit and be at work. I’m always ready with those shoes. Sometimes a little 
over-dressed if I’m planning on planting a tree, but Bella is not shy from kicking them off 
and going barefoot as well. I’ve walked into City Hall for no DAPL RI with the Narragansett 
tribe wearing these, leading the effort to stop abuse of power. I’ve also led a lot of efforts 
with the Billy Taylor house. I have been an America’s Promise Fellow and an Americorps 
Vista. I have done a lot of work throughout my life. I have my own youth leadership insti-
tute where I educate and empower young adults. My thing is I don’t believe is studying 
other people’s philosophy. I like to use it as a barometer as to how people may think and 
how they see life. My philosophy, my point of view, is equally important. I will write my 
own book. I will write my own story. People will compare how I see, through my eyes on 
the world, not through the eyes of another. 

SS: You just published a book, correct?

BN: Yes, my “You Can’t Pick My Flower” book! That’s another place I go. I go into the 
schools in Providence and throughout the state of Rhode Island, and even further into the 
United States, to share my book. It is an anti-bullying book. I stand up for the underdogs. 
I’m not always pretty with words. In my next book I think I want to get away from the word 
bully altogether. I think that that labels somebody and it’s hard to get out of that once you 
have been stigmatized. 
I think the words alone, “you can’t pick my flower,” lets you know that you have your own 
power. “You can’t pick my flower” brings attention to the idea that they are doing some-
thing that is not right. “You can’t pick my flower” also alerts bystanders that something is 
going on. We don’t need to cast any names at any individuals and label them. I think that, 
too, is bullying in and of itself. I would like to take the word bully completely out. I, as an 
educator, as a mom, as a friend, feel as though the word bully is alone bullying. 

If I call you a bully then all the kids will say you’re a bully and now what did that do to you? 
Then you’re in a defensive mode. Words hurt. It’s hard to escape it when you don’t have 
the support to do so. 

SS: When you think about activism and your life, are there any colors or images that come 
to mind?

BN: I am the red wind. I go through life with the red wind. Red wind is the bloodline of 
the people. It’s a responsibility. It’s not a job. It’s not a title. I love being called Bella. I love 
being called friend. I love being called mommy. If that’s the title, then I’ll take that. Am I 
an activist? Am I this or that? No, I am Bella. I am your spirit sister. I have a responsibility 
to you, your children, your grandchildren, even your dog or cat. I have a responsibility to 
the cycle of life that is going to come next. We all have a responsibility to leave the world 
in better condition than we received it. Pave that path and contribute to that effort. That 
should be everyone’s goal. Not taking away, but giving. If all you can do is take, then don’t 
do anything at all. 

My visual is nature. My visual is the wind. The winds are the most powerful force. They 
steer everything. When that wind blew your car that way it swayed this way. Any degree 
off…you and I are sitting in this room. We’re both in the back of the room. We both have 
the same chair. We both have a cup. We are facing each other. But, what do you see over 
my shoulder? You see another store. I see a wall, I see a tapestry…we are in the same ex-



90

act room but we see life differently. With that said, if I shift just a bit how I see, life changes 
yet again. I cannot expect anyone to see life the way that I see it. But, I can verbalize it to 
you. I can communicate it to you. Life is about communication. Once we communicate, 
how we feel, how we see something, then the better off we will be. We can make sense 
of the world. But, if I hold everything inside, “this belongs to me and I don’t want to hear 
your vision ,” then everything fails. Communication is key. 

SS: Are there any immediate causes are issues that you would want the readers to know 
about?

BN: I want readers to know the truth about history. I want them to throw away their histo-
ry books. I want them to see it as all a big farce. The victor gets to tell those stories. They 
are so untrue. Unless they are willing to listen to the other side, they are walking around 
with half-truths. You can’t claim to be educated on anything if you’re walking around with 
half-truths. 

I would challenge any educator to come and give me the true story about Roger Williams. 
We talk about how wonderful and great he was and how he escaped religious persecu-
tion. It’s all a farce. People want to paint the past perfect. He was a part of the slave trade 
right down there in Kennedy Plaza where they sold the slaves. He was a part of stealing 
this land. Why in the world would Native Americans give up their prime land to anyone? 
For instance, if you don’t speak English and I don’t speak Italian but I go to Italy and I say, 
“You want to give me this land? OK, sign this.” Those Native American peoples didn’t even 
understand that you can sell land. They didn’t believe that land could belong to someone. 
It’s not yours to take or sell. So, there were no interpreters. I don’t know how white set-
tlers came to the understanding that they could have this land if there was nobody there 
that spoke the Natives’ language. 

This is common sense. But people don’t want common sense because they are comfort-
able. A good lie feels better. This happens all the time. When I do something wrong and 
my husband asks me about it I say, “Do you want the truth or a good lie?” People want to 
believe a good lie. And I’d rather give you one because I don’t want to deal with the truth. 
People LOVE a good lie. Every relationship loves a good lie. “Honey, I didn’t mean to do 
that, I love you so much. I was thinking about you all day.” People would rather hear this 
than, “I completely forgot about you. I went out with my sister.” You want the truth or a 
good lie? 

SS: Are there any organizations or people you would like to give a shout-out to?

BN: The Narragansett Indian Tribe. The Youth Leadership Institute. The Billy Taylor House. 
And, of course, no DAPL RI. 

SS: I am planning on donating the proceeds from sales of this work to an organization of 
your choice, so let me know which one you would like.

BN: I’d like the first one you sell to go to a local organization. But you also need financial 
support to continue what you are doing. What you do is important. There are plenty of 
pictures of me you can use. 

There are a lot of photos online from when I was fighting state troopers. Pictures of me on 
the ground. I lost a baby that day. There were over fifty of them that came in with dogs, 
biting our tribal members. One of them threw my fourteen year old son to the ground. 
My daughter put one of the state troopers in a headlock to get him off her brother. It was 
a horrible scene. The Narragansett smoke shop raid. It was horrible. They call it “Rhode 



91

Island’s biggest black eye.” But, you must champion on. Yes, I lost what I lost but it is a gain 
for me in the spirit world. I met my baby. Spiritually, I met my baby. My baby is in a good 
place with my mom. I will see them again. 

I work hard at displacing frustration and anger that could turn into something else. I work 
hard. It’s all about communication. It’s about understanding different perspectives. If I 
get caught up in mine, that’s when anger comes in because you’re only plugged into your 
perspective and you fail to communicate. That’s where anger flows. I’m a victim of falling 
into that myself. But, as you grow older and mature you start to see things differently. And 
hopefully, with time, comes some form of wisdom. 

I’ve been asked, “At what age, Bella, did you realize you were different?” I said, “Different 
from whom?” He said, “You know, different from all the white people.” I replied, “I never 
felt myself as different but I did see you as different. We were always here. You came. You 
look different. We watched you coming in, like, you don’t look like us.” He just said, “Wow, 
I feel like a jackass. Thank you for bringing that to my attention.” It’s all perspective. A little 
degree off…

SS: Do you have any advice for people who are “newly activated,” who want to get in-
volved?

BN: November 8th was an eye-opener for many. A lot of activists were born that day. It’s 
unfortunate that it took this event in order for it to happen. But, it always takes some-
thing that would really affect an individual for them to wake up. It might be the first time 
that they feel motivated to resist something that doesn’t affect only themselves. They 
went through that feeling on November 8th. We’ve been going through it since the early 
colonists. It hasn’t stopped. It’s turned from massacres and diseases to the political pen. 
They are still stripping our rights from us. Our belief systems. Our land. Our culture. Our 
traditions. 

It is happening continuously and they get the support from Rhode Islanders when the 
people stay silent and allow elected officials run amok. The politicians do whatever they 
want. It’s like with the Trump administration, they feed the citizens information and give 
them what they want to hear. They use scare tactics. Then people become so fearful they 
say, ok, let’s just go with this, because they are providing the most information. 

I would love for the young activists to stay awake. Don’t fall back asleep. Don’t go back to 
the free-fall you have been in. Stay awake. Stay alarmed. There are going to be continu-
ous efforts to mislead you, to fill your head with propaganda, in order to put you back to 
sleep. We can’t afford that. We have too much to lose. We have responsibility to the next 
generations. We have to look out for them. 

I’m pretty happy about November 8th. I’m pretty happy that Trump came into office. At 
first I was like, “OH MY GOD.” But, he has brought the one-percenters out front. Most of 
them we had only heard of. We had never seen their faces. We never knew their names. 
They are now out front and center. On top of that, there is beauty in the awakening of so 
many individuals to become these inspiring activists that can make these changes. Folks 
are getting nitty gritty and getting into the grassroots, understanding what it is like not 
to be heard or respected. What it is like to be ignored. The feeling that you do not exist. 
However, they also see the power of the people coming together as one, in an effort to 
make necessary change. I ask them to stay awake. Continue to have that fire in their spirit. 
Continue to look out for the underdog. There will always be one that suffers. Do not just 
fight for their own rights and beliefs; do not fight against only the things that affect them. 
Fight for those who don’t have the numbers or support or who are ignored. Look out for 
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them because they are just as much silenced as you are. It’s not just about us and our 
situations, it’s about the world and theirs. Don’t burn yourself out, though. Don’t spread 
yourself too thin. Choose a couple and stick to it. Be committed. 

BN: (continued, after recording pause) The ocean is our spiritual ground. We don’t have 
any land connected to it. It’s like saying you can’t have a church. If we do go, we are in a 
public place performing our ceremonies. People will go right up and talk to us in the mid-
dle of it. They will say, “What are you doing, oh my gosh! Can we join in?” Spiritually we 
are not supposed to turn anyone away because you don’t know what their pain may be. 
My mother would say, “Don’t you dare ignore her, you don’t know what her spirit is feel-
ing.” You’re supposed to say yes and explain to them what you are doing. You can’t turn 
anyone away. There are some times when you just want to be connected and perform the 
ceremony. People will be like, “Where’d you get your blanket from?” Wow. OK. You just 
have to laugh because it’s all…light. People just don’t know. You have to communicate it 
to them. 

We bless certain blankets. In our spirituality, when someone passes away, a fire is imme-
diately lit. The fire keepers go to a place, usually it’s my home because I’m essentially the 
matriarch of the family since my mom passed. They light the fire through a ceremony with 
sage, sweat grass and tobacco. They light the fire in the four directions and they say the 
prayers. They leave the stone turned open so that the spirit can go west. So, while we are 
at the hospital doing whatever we need to do, everyone is saying goodbye to the family 
member, the news has gone around that someone has passed away. By the time you get 
from the hospital to your home there are so many cars. People have brought food and 
wood. And they are there, sharing their stories about the person who passed. The fire 
stays lit from the moment you hear someone has passed until they are in the ground. 
When they are buried the ashes go with the person and are spread over the ground. The 
rest goes into the ocean. People drop off tobacco and sweet grass and sage, all on the 
table. 

You can add to the fire with a piece of wood while saying your prayer. You share your spirit 
with the person that passed. Smoke travels with the spirit. There is a drum at the ceremo-
nial fire. When the drum starts beating, it’s joining a drum that already has been beating 
on the other side. The spirit cannot lose their way to the spirit world because there is a 
drum that will lead them, that will guide them. Our drum beat is in sync with the other 
side. All the prayers that went into that fire, all the stories, all that love, all that joy, all the 
laughter, all the tears, go with them into the spirit world. They can hear the beat from the 
other side, welcoming them. 

SS: So, I only have one last question. Is there anything you would like to talk about that I 
didn’t cover?

BN: When November 8th happened…I felt really isolated. I felt like, “Who do I reach out 
to?” I don’t know if I’m like other people. I’m genuine when I say that. I don’t have racism 
in me. I don’t think I’m better than anyone, I don’t think anyone is better than me. I don’t 
even care if they think they are or not. I don’t have that concern. I walk in through any 
door I want and I walk out of any door I want. I don’t believe that there is a spirit I cannot 
reach. I don’t feel like I try to reach them. It’s innate. It’s an ability that I have. Twenty 
percent is verbal. The rest they either feel, or they sense, or they know that it’s there. We 
have senses. I hear so much about racism. I know it exists and I know it’s a mental illness. 
Not like a sickness, but an imbalance. If you bring on that kind of hatred then there is 
something wrong. 
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I just wish that people would erase the racism their moms, dads and grandparents have 
taught them. Just because we love them does not make them right. We are here to im-
prove our world, not disgrace it. Don’t be tied to the ignorance that was presented to 
you. You have the responsibility to dig deeper. I ask that everybody dig deeper. I ask that 
everybody get very uncomfortable. Get really uncomfortable. 

Step out of your skin. Step out of your comfort zone. Stop having everyone on your Face-
book look just like you. If everyone on your Facebook looks just like you then you have not 
reached out to other circles like you think you have. When everyone agrees with you, you 
will never grow. I ask that you step out of your comfort zone and you reach a place that 
you can’t even imagine. You can’t imagine it because you are too deep in that box, the 
box you think you are out of. You think others are in the box, but you are still in the box. 
Comfort is nice. It’s safe. That’s what people imagine life should be. “If life can be like this 
then everything will be cool.” But that’s not growing. Be someone who is independent. 
Have free will. I have the ability to do my own thinking and challenge those I’m in a circle 
with. I can change my circles when I want. 

When I’m in a room of all white people, I don’t have an uncomfortable feeling. However, 
I do say things that people don’t expect. I’ll say, “Excuse me, if there are any prejudices in 
this room let me know right now so I know who to look out for.” People just start laughing, 
“Bella, stop that!” But, I’ll say it. Nobody expects it. What it does is it breaks down the 
tension and barriers. Really, I just want to have a cup of coffee with you and talk about 
good stuff, but if you’re going to make it hard on me, I’m not going to deal with it. So, just 
send the good people my way, you know? You have to be willing to break through what 
other people are scared to speak of. I don’t have those fears. I’ve never had those fears. 
I try to break those tensions tactfully, but playfully. I don’t want to offend. That’s not the 
goal. People say, “Well, Indians are always fighting about politics.” I say, “Well, you live in 
the state of Rhode Island. I know you don’t want to fight.” I know those politicians don’t 
fight. They are fighting over the same things every other politician is fighting over: power 
and greed. It’s the same thing that happens in households. Sister wanting to be closer 
to mommy. Fighting for power. Fighting for the best position. Fighting to gain executive 
rights. There is politics in everything. Survival of the fittest. But, there is a respect, there is 
a tact, there is a way, there is an approach, there is civility. When you start throwing those 
things out, chaos happens. I’m always straightforward with what I want. 

I was just asked to run for office in the state of Rhode Island, by several people, for the 
East Side. It’s a neighborhood that I lived in and have very close ties and good support. I’m 
doing some weighing and thinking. I’m not sure the state of Rhode Island would be ready 
for me. I would be a strong presence. I’ve been a long-time activist and I’m pretty well 
known. That’s how the world perceives me. How I perceive myself is that I’m just trying 
to make a difference. I didn’t know that I was making that big of a difference. But, if I am, 
thank you! I am glad to hear that. I don’t care about hearing my name everywhere, but I 
am happy if that means you heard my message. That’s what I’m concerned about. Not my 
name being heard, but the message being heard. That’s the fire. Fire in the wind. That’s 
what I see. Earth, wind, and fire. That is my magic. I love the fire, I love the earth, I love 
the winds, and I love the rain. You made me get my vision! That is it! That is everything. 
Thank you. 

I would evoke change. I would welcome young adults to run. I would not feel as though I 
could do it forever. I want to take what I know and share it. I don’t want to hold onto this 
and die with this. I want young adults to learn from my mistakes, my accomplishments, 
and take what they want from that knowledge. I’m willing to share that. Many people see 
sharing as a threat, like they are going to take their position or notoriety. I don’t need that. 
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My notoriety will be when I hear the great things that I see you doing. That’s joy. I can sit 
back as an elder as say, “We’ve done well.” I think I’m almost ready to retire a few pairs of 
shoes. I have a cape and there are plenty of holes in that cape now. A lot of wear and tear. 
You can see the sun going right through it. I use duct tape and anything else I can find to 
repair it. I think if I were to say I was done, I’m comfortable saying that I’ve done a lot and 
played a part in the next generation. 
SS: Is there anything else before we wrap up?

BN: Nope. I appreciate this opportunity and I am humbled to be a part of this experience. 
I don’t think anything is by chance. You doing this work will lead you to where you need 
to go. I’m sure you have given this a lot of thought and sat down and met with a lot of 
people. However, you don’t know who’s going to walk through those doors on that day to 
see you. That is your magic. That’s how what we do what comes to life for you. And what 
you do will come to life for another. That’s how we pave the road in life. I thank you. 

Resources

Billy Taylor House
https://www.facebook.com/TheBillyTaylorHouse 

No DAPL RI
https://www.facebook.com/nodaplri/
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Impressions of Resistance: Bella Noka
Stacy Lynn Smith
Lithograph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25”
Photograph by Stacy Lynn Smith. 2017.
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Liela Tracy
Mother, activist

Member, Showing Up for Racial Justice (SURJ)
Member, Rhode Island Coalition Against Gun Violence (RICAGV) 
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“It made me feel like I did my job, that they 
value different forms of women’s labor. Even 
if it’s at-home work, it is still work. We have 
to raise boys to be feminists. It’s the only way 
this world is going to grow.”
- Leila Tracy



99Tracy, Leila. 2017.



100

“They have the right to see themselves in 
their community, they have the right to have 
people who look like them and know their 
culture.”
-Leila Tracy



101Tracy, Leila. 2017.
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Smith, Jennifer Ann. Taken during a Mom’s Demand Action event. April 8, 2017.

Leila, Tracy. February 12, 2017.
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Leila Tracy 
Friday, 3.10.17. Duck and Bunny Café, Wickenden Street, Providence, Rhode Island

SS: Could you tell me about the objects you have chosen for the project?

LT: When we were living in Connecticut we tried for a long time but couldn’t have kids. So, 
we decided that we were going to adopt. We did all of the research - those are my babies 
(referring to protest signs with images of her children) When we adopted them we were 
involved in a church. When he was a baby I worked from home because I did the kids pro-
gram, which was helpful. My husband and I attended multiple adoption conferences and 
at one of them I found the Trans-Racial Adoptees Bill of Rights. The list includes: “They 
have the right to see themselves in their community, they have the right to have people 
who look like them and know their culture.”

After reading this I just sat there and sobbed. At that point we decided we had to move. 
There was nobody there of color AT ALL. So the question became, “where is the clos-
est Cambodian population?” One was Long Beach, California, which we weren’t doing, 
and Providence was the third largest because of the refugee status from the 70s. So we 
traveled every weekend from Connecticut to Rhode Island to find a house. We ended up 
selling our home and finding an apartment for us and the kids. That’s how we started in 
Rhode Island, and it’s been 15 years. 

The first thing I decided, when we got here, was to seek out the Cambodian community. 
We had already been doing the cultural activities that would normally be done in the 
home by a Cambodian family. So, we started going to the Cambodian New Year and went 
to Temple regularly. I decided for our first Cambodian New Year I was going to sit down 
with somebody and make friends. There was a woman with a kid running around, same 
age as Levi, so I sat down with them. We’re all still friends today. Our kids grew up togeth-
er. It has been worth it to move here. It’s so important that our children have a community 
they can relate to. 

The Temple has recently been renovated. We all went in and really helped clean it up. 
It’s now a gorgeous Temple with gold everywhere. We go there for New Years and for the 
Celebration of the Ancestors. We bring Cambodian food that I make. It’s part of our lives. 

SS: How do the protest signs you have brought relate to this story?

LT: This one’s separate (referring to the Love Trumps Hate with gay rights and equality 
symbols), because I grew up in Roxbury, in Mission Hill, a very hip area of awareness in 
the 70s. I grew up with neighbors that were gay so this has always been a part of my life. 
I spent so much time on this one because I wanted to get the letters right so you could 
really read it. I make cards. I have crafted gay marriage cards in the past. That’s where it 
started and part of why I march and protest. 

At the core, I march for my kids. 

I use old picture frames, the backs of them that I painted and stained. (Referring to pho-
tos) That’s my older son. He’s seventeen now. This is my younger son. He’s fifteen. They’re 
me. They are part of me. They both came home when they were itty bitty babies. I’ve 
spent my whole life raising them. It takes a lot of work to raise kids. I do have a husband, 
but he works out of the house so he’s gone most of the time. One of my sons is getting 
ready for college now. I’m so proud of him. Just the other day we were chatting and I told 
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them I wasn’t going to work on Women’s Day and they said, “Oh good, that means we can 
stay home from school because you can’t parent us.” That made me realize, “Ok, so they 
understand that this is my job. This is what I do.” It made me feel like I did my job, that 
they value different forms of women’s labor. Even if it’s at-home work, it is still working. 
We have to raise boys to be feminists. It’s the only way this world is going to grow. 

This has been my life’s work and I take it very seriously. They are getting older now, which 
is why I’m out doing more in the community. After the election I was sitting at home and 
I felt so horrible. I was sobbing. I can’t believe where we are right now. I had to do some-
thing. I talked to my husband and said, “It’s not like I can go to Washington, so what can I 
do here?” I’m part of Resist Hate RI, Mom’s Demand Action, Gun Sense in America, SURJ, 
and the Rhode Island Coalition against Gun Violence. I go to meetings, I add my voice, I 
volunteer, and it makes me feel just a little bit better about what is going on in the world. 
I do it for them - my sons. Not only do they know I’m a parent who works from home but 
that I’m also working for their future. 

My husband works in New York City so he gets a break during the week. On the weekends 
he realizes how hard it is to do what I do, especially when they are teenagers. 

SS: In what ways do you see the Trump administration affecting your lives?

LT: It already has. I’m not sure if it is specific to Trump, but it was recently decided to raise 
the fee on the certificate of citizenship, the N-40 or N-50. They went from two hundred 
dollars to one thousand dollars. I think I have it for both of them, but all adoptive families 
need to make sure they have that paperwork for their kids. There was a child from South 
Korea who was in a horrible situation and got deported. I mean, he had been living here 
since he was 3 years old, he knows nothing about South Korea, and they deported him. 
That fear affects us and the kids. It has also affected them in school. 

Levi came home yesterday saying there was a racial incident at school. Another child was 
being very disrespectful to people of color. Everything I do is to try and help them feel 
comfortable in their own skin, including the choice we made to move here. But this hap-
pens everywhere. 

We enrolled them in a community prep school, which was a lot of money, but they grew 
up feeling that the color of their skin was the norm, not the exception. Even when I go to 
Temple with them, I’m the minority. Those experiences help with them being complete 
adults. Levi always talks about racial pride. Isaac not so much, but he’s autistic so he has a 
different view on things, but he picks up on it as well. They both went to community prep 
and now they are both at Saint Ray’s, and although it is a Catholic education, it was the 
most diverse school I could find that accepts people without discrimination. They have 
classrooms full of all different colors of people. This is the first time that they have had an 
incident. They are going to hold a school conference about racial sensitivity. This was just 
yesterday.

The election results put everyone on edge. There’s definitely something going on. The 
amount of Jewish Centers that have received threats, for instance. People are embold-
ened. For me, this is not acceptable. Not in this world. It hurts to think about my children 
having to face discrimination. It is not OK. 

SS: When you think of your activism, is there a color, or images, or any visual metaphors 
that come to mind?

LT: For a long time my focus was completely and utterly on them and how to best raise 
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them. I don’t think I would be involved in all of this if it wasn’t for them. So, I think…a flow-
er. I’m getting out of my comfort zone, getting involved in the community, meeting people 
and talking about things that are important to me. I never would have done that before. 
It’s definitely a new experience for me. I have very strong opinions and never shared them 
outside of my family. So, this is growth, a kind of awakening for me. I think a lot of people 
feel the same way. 

SS: Is there anything else you would like readers to know? Organizations you are involved 
with?

LT: There are a few issues that are very important to me – specifically guns and racial jus-
tice. These are important to me because my children are brown and they live in a world 
where people of color are not treated the same way as white people…and they know it. 
We talk about it at home all the time. It’s a horrible reality. I think because of those two 
issues they are more at risk than anybody else.

Resources

Resist Hate RI
https://resisthateri.com/ 

Mom’s Demand Action
http://momsdemandaction.org/ 

Showing Up for Racial Justice (SURJ)
http://www.showingupforracialjustice.org/ 

Rhode Island Coalition Against Gun Violence (RICAGV) 
http://www.ricagv.org/ 
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Impressions of Resistance: Leila Tracy
Stacy Lynn Smith
Serigraph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25” 
Photograph by Stacy Lynn Smith. 2017.
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Darryl Walker Jr.
Writer, Zone of Non-Being

Member, Socialist Alternative
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“In America, in the West, you are taught that    
everything white is “normal” and “beautiful”. 
Everything black is “evil” and “filthy”. For me, 
Africa symbolizes an awakening. It is defi-
ance. It is resistance to say, “I am black”. It is a 
positive stamp on that. Anything tied to Black 
Power and anything tied to Africa symbolizes 
resistance to me.”
- Darryl Walker Jr.
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Ahlquist, Steve. RI Future, Counter-protext to MAGA rally drowned out the hate, March 26, 2017.

Walker Jr., Darryl.  March 29, 2017.
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Darryl Walker Jr. 
Thursday, 3.23.17. Providence, Rhode Island

SS: What object did you bring to represent your activism?

DWJ: I brought the Communist Manifesto. On the front cover is the last paragraph of the 
text itself: “Let the ruling classes tremble at a Communist revolution. The proletarians 
have nothing to lose but their chains. They have a world to win. Working men of all coun-
tries, Unite!” 

My girlfriend went to Colorado around 2009 and at the time I was just waking up. This 
book was the first book that she bought me. It sat on my library shelf for about a year be-
cause I opened the book to the first page and the first sentence is, “The history of all hith-
erto existing society is the history of class struggles.” And I was like, “What the hell does 
that mean?” So, I just closed it. The language was so off-putting. But, the more I studied, 
the more I went to school, the more I fought through it, the book became my entry point. 
It is an indispensable text. This is what symbolizes resistance to me. 

It is such an accessible text because Marx and Engles wrote it for the workers, for it to be 
at their level of understanding. It’s written in almost a pep-rally sort of tone. That’s why I 
think it is such a good introductory text. It was my welcoming into politics. 

SS: Is there a specific segment of the text you are really drawn to? 

DWJ: I like the passage about how the ruling class creates its own gravediggers. I was post-
ing on my blog today about the idea of social media and how social media has been used 
as a tool to surveil us. The Senate just passed some laws today repealing some Obama ad-
ministration stuff to make it easier for companies to get our information and use it against 
us. All about advertising. However, everything they put out there we can use against 
them. Occupy Wall Street that got off the ground using social media. The same thing with 
Ferguson and Black Lives Matter. That all started with Twitter and Facebook. It’s all about 
the hashtags. With everything they use to oppress us there’s always a cut, always a break, 
which we use to circumvent them. We re-appropriate it and use it to our advantage. I like 
the idea of the gravediggers.

SS: When you think of your activist/political life, are there any colors or images that come 
to mind?

DWJ: I feel cliché saying this, but I feel like it’s the fist. The Black Power fist. Also I usually 
wear an Africa pendant that shows the geography of the continent of Africa. That is some-
thing that I feel symbolizes resistance to me. 

In America, in the West, you are taught that everything white is “normal.” Everything 
white is “beautiful” and everything black is “evil” and “filthy.” For me, Africa symbolizes 
an awakening. It is defiance. It is resistance to say, “I am black.” It is a positive stamp on 
that. Anything tied to Black Power and anything tied to Africa symbolizes resistance to me. 

Growing up black is like growing up with no sense of positive self. I found out I was black 
when I was eight years old. My brother is three years younger than me. My grandmother 
had a mug with Santa Claus on it. But, Santa Claus was black. My younger brother looked 
at it and asked, “Grandma, why is Santa Claus dirty? Why is Santa Claus dirty?” My grand-
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mother flipped her shit. She said, “NO, Santa Claus is not dirty, Santa Claus is black. Black 
doesn’t mean dirty.” But, the cat was already out of the bag. I knew judging by her reac-
tion that there was an element of truth to it. Growing up you learn everything black, ev-
erything African, is filthy. You learn that your history is nothing but cannibals and monkeys 
swinging from trees. I think learning your history, learning about the cradles of civilization, 
symbolizes resistance for me. 

Telling that story kind of makes me angry but it is something that I always reflect upon. 

SS: Are there any particular causes that you are passionate about? 

DWJ: My entry point is matters that affect black people in particular. My real awakening 
came when I was taking a sociology class at Rhode Island College and I remember the 
professor walked in on the first day and he wrote NHI on the board. He said, “Who can tell 
me what that means?” Everyone sat there quietly. The professor then said, “NHI stands 
for No Humans Involved, an acronym used by the San Diego police department when they 
show up on a scene and the victim of the homicide is either a black person or a woman.”

It was the first day of class. He didn’t introduce himself. He didn’t even hand out the syl-
labus. Instead, he automatically positioned criminal justice, race and feminism all within 
that matrix of state violence. How I confront the world is as a black man. It is how I think, 
as a default. It’s hard to step outside of that. The problem with Black Lives Matter, as good 
as it is, is that it is very black masculinist. It focuses on state violence against black men be-
cause it happens more. Due to this, the conversation has to be supplemented with what 
happens to black women and black trans people. It’s a challenge for me to say, “black is 
not just black men.” Blackness is definitely an important topic to me.

From there I try to broaden further to class issues. I’m trying to learn more about feminism 
currently. I just joined a Facebook group about Anarcho-Communism, just to get a wider 
array of perspectives. On the group was an article and in the comments someone posted, 
“this article is very ableist.” I was like, “Ableist? I didn’t get any ableism from that.” It was 
an opportunity to learn. I had to read up on what ableism was and how it’s ingrained in 
our thinking. So, I start with blackness and it moves on into other aspects of politics. The 
challenge is to not say that one issue is primary or more important than others. I mean, 
if I were to wake up from a coma, I’d be thinking about my blackness first, but nothing is 
secondary. It all intersects. 

SS: What advice would you give to those who are interested in getting more involved?

DWJ: Realize that Trump is the tip of the iceberg. Trump is merely the most visible, visceral 
manifestation of a system. He is just the mascot. He is not something new. 

Everyone likes Michael Moore. I think he is palatable, a good entry point. On Huffington 
Post he outlined a ten-point plan, saying, “If we do these ten things Trump will be toast.” 
My critique is this: He doesn’t say anything about racism or sexism or classism. So, if we 
stop Trump, then what? We’re left with Pence. If you stop Pence you’re still stuck with the 
fact that five billionaires control seventy percent of the wealth. My advice would be to 
focus less on the individual and focus more on the system. It’s good that Trump is raising 
consciousness, it’s good that he is pissing people off, but you have to see beyond that 
because that is the very logic of the system. It fragments everything and wants you to 
focus on one person. Stopping Trump isn’t going to stop everything. I mean, I think that 
he is evil and he should be stopped but this is nothing new. I think we have to resist that 
temptation. I do think we have to play into it a little bit because I don’t think we can totally 
shun DSA or the newly awakened Hillary folk. However, 
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There comes a time when you have to say no, it is the machine. It’s not about who is driv-
ing it. It’s about the engine itself needing to be burned.

SS: Are there local organizations, groups or individuals you would like to give a shout out 
to?

DWJ: Definitely Socialist Alternative. Also Food Not Bombs, RI Food Bank, RI Blood Center. 
Crossroads, because I think there is a need for shelter. That’s the list as of now. As activists 
and as socialists, we should teach, we should educate, and we should live that life. We 
should have a food drive. I also think that there is more of a relation to donating blood – 
to the extent that you’re able to do that – one, it is symbolic, two, there is a real need for 
blood. A lot of people don’t donate blood. Every time I go there they talk about how there 
is a shortage and there are people with rare blood types that don’t come in. It’s good to 
donate blood and to spread the word around that. I don’t think there’s anything political 
about the Rhode Island Blood Drive.

Just donate your blood! Just donate it! You know what I mean?! It’s not like there’s anar-
chists or Hillary supporters…JUST DONATE YOUR BLOOD! It’s just a good thing to do! We 
might need that blood one day and there are people who need that blood right now. 

SS: Is there anything you would like the readers or exhibition goers to know?

DWJ: Bourgeois art sucks. 

I’ve seen paintings that are just a white slab and they’re calling it great art. I think that’s a 
major affront to what artistry can be. I think it’s come to a point where gallery owners are 
just literally trying to suck the blood of artists. I also think they believe we are incapable of 
understanding what real talent looks like. It’s like the world is upside down. I hear it on the 
radio. For instance, I think great music involves real instruments and someone who can 
write actual songs and can sing, but now it’s inverted. They just get someone who looks 
good and has a computer that plays the sounds and auto-tunes the voice. Then they pass 
it off as talent. I’ve heard that graffiti is kind of being taken out of the rebellious context 
of the street as a middle finger to the upper class and it’s being transplanted into the art 
gallery. Please stop doing that. Knock that off. Graffiti is supposed to be a fuck you. Putting 
it in the gallery is just sanitizing it and diluting the message. Graffiti is a way of saying, “You 
know what? I exist. Fuck your property. Fuck your colonization of the planet.” That’s the 
point of graffiti. You can’t put that behind glass and charge an admission at the door and 
now you’re hip, cool and edgy. Then you’re kind of making an affront to the artist twice, 
putting them in wretched conditions and then putting their art behind glass and charging. 
Two wrongs. 

Art has a lot of revolutionary potential. I resent the way that STEM is seen as superior 
to the arts. Some people think more quantitatively than qualitatively. For instance, how 
people always say, “But you have to be able to get a job, you have to be able to do calcula-
tions,” and the joke is always, “What can you do with an art degree – oh, you can make a 
nice latte.” I reject that way of thinking. I think we should see that as part of the problem. 
Some museum-goers and gallery attendees still subscribe to that. They like art privately 
but publicly see art as a hobby and not something that should be upheld to the larger 
world. 

Art can inform political issues if we are willing to look at it that way. Art is serious. We are 
living at a time where politicians are looked at as jokes and artists, musicians, and even 
comedians are the serious ones. You look at Twitter and Donald Trump and you’re like, 
“What is this guy talking about?” Then, you look at an artist and say, “That’s the truth right 
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there.” We all need to cultivate our imaginations. I also think that we need to read. Read, 
read, read, read. Be willing to step outside of your box. Be willing to listen to other people 
that are from different walks of life. 

SS: Is there anything else you would like to talk about that I have missed?

DWJ: About the book, I asked my girlfriend what she thought I should bring. I didn’t know 
what to bring. I was looking around and had no idea. She said, “I think you should bring a 
book.” I said, “That’s what I was thinking!” 

Transformation has to begin with education. 

My favorite part of all books is the end where you get to the reference section. It’s a road-
map to a bunch of different authors, so you have to read their books, which leads you to 
the next books. Endless. Sometimes I go to the library and I’m just disoriented looking 
around at all the books like, “Oh my gosh! There’s so much to learn!” I feel like I’m looking 
up at the stars and there’s millions upon millions of billions of stars and each star could be 
a potential universe and you can never know everything. It’s humbling. 

When I read the Communist Manifesto, it’s like having a conversation with Marx and En-
gles. Of course they’re dead and gone, but every time you open the book they’re still alive. 
You can write in the margins and say, “Oh yeah, that makes perfect sense,” or, “LOL ,” or, 
“No, I reject that theory!” It’s like you’re having a conversation with them. You don’t just 
read a book once. You can always come back to it. The best books are the ones you read 
then come back to maybe a year later, after new experiences, and suddenly a passage be-
comes true, or becomes false. The passage about the gravediggers didn’t make sense to 
me in the first couple of go-arounds, then through some interactions in my life it became 
true. Then I understood it. And it’s not like I was trying to make it true. It’s like I was out 
one day and was like, oh, wow, that reminds me of the gravediggers! It clicks. 

The best books are the ones that you internalize. It’s like a ghost riding with you. It be-
comes almost like a super-ego. I’ve always liked books, ever since I was a kid. I was bullied. 
I would go to the Boys and Girls Club and all the other kids would pick on me because I 
wore glasses, the big Steve Urkel kind. They would all be playing sports, playing pool or 
playing basketball, and I wasn’t allowed upstairs where the games were. I’d have to be 
downstairs to avoid getting beat up. Downstairs was the library. It was quiet and there 
were people like me who were introverted and didn’t talk much. That’s where I developed 
an affinity for reading. You make a friend with the books. I don’t have a lot of personal 
friends. 

I have maybe one or two personal friends that I consider close but I have a BUNCH of 
friends on my book shelf. I have Marx, I have Engles, I have Fanon. They never say I’m in-
valid. They never pick on me. I feel like they are my coaches. They kind of coach us through 
the things we face. 

I like books. I don’t like Kindle. I feel naughty swiping on a book. You can’t do that reading 
Nietzsche! This is philosophy! You’re supposed to crack open the text and smell the mil-
dew. You’re supposed to look at the words and see how they come together. That’s what 
a book is supposed to be. 

I think there are different forms of resistance. Some people think resistance is this roman-
tic thing like the Panthers with leather jackets and the berets. I think that is one form of 
it. Another form is just being alone and reading. Self-improvement. Once you improve 
yourself then you can impart wisdom to other people. 
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I think that is the first form of it. There is an old cliché, knowledge without action is blind 
but action without knowledge is impotent. I hate the usages of the word impotent be-
cause it is sexed and gendered, but the saying does come to mind. I think that you do need 
knowledge and action. A protest is better when you have an idea of what you want to do. 
A protest should not be an end in and of itself, it needs to be a means to an end. You can’t 
take action without a goal and expect it to be effective. That’s where reading comes in. 

SS: Could you talk a bit about your writing?

DWJ: I think if I were to bring anything else besides the book it would be a collection of my 
writings. I do have a blog, I’ve had a WordPress for the past six months. The more I read, 
the more I’m inspired to write. My blog is called The Zone of Non-being. The title is from 
an introductory passage to Franz Fanon’s Black Skin White Masks. He said, “At the risk of 
arousing the resentment of my colored brothers, I will say that the black man is not a man. 
There is a zone of nonbeing, an extraordinarily sterile and arid region, an utterly naked 
declivity where an authentic upheaval can be born.” It’s very ontological phrase that he’s 
getting at. On the blog itself I’m just trying to raise consciousness. I have like five different 
tabs. One for capitalism, one for racism, one for sexism. The sexism section is probably 
the weakest one because I’m still improving. I’m trying to build it up. I posted today about 
social media as a surveillance mechanism. I post a lot about philosophy.
I think it’s important to go beyond just reading and improving yourself, because if you 
just read it kind of just sits within you. You need to go out and tell others what you have 
learned. I see that as a form of activism in and of itself. 

Anybody can create a website and they can upload memes or a video of them twerking 
in the bathroom but you can also have a blog that explores Marx and Fanon and inter-
sectional feminism – that’s a positive usage of the platform. It’s effective. It’s crazy that 
the printing press came out over a hundred years ago and before that people were on 
the edge of their seats praying for a new book to come out. Now we’re at a point where 
a new website is published every ten seconds and I think we kind of squander the beauty 
of technology. We can use it to upload memes to make people laugh but we can also use 
technology to spread knowledge. That’s what I try to do with the blog. You have to read to 
have something to blog about and when you read you do have something to blog about 
and then you can raise consciousness. 

I’m trying to make my blogs more personal. I think the words that I use least in my writing 
is, I, me, and my. I’m always talking about we. It’s all about structure. I’m a structuralist. 
I’m a structural thinker. I’m a hopeless sociologist, total Marxist. I can’t even think about 
I. I mean I do have my poetry on there and that’s probably the most personal I’ll ever get. 
I’ll never say, “I did this today.” It doesn’t feel right. I can’t focus on me. It’s a mental block. 

There’s some satirical stuff. I had one entry that was called Architectural Terrorism. It’s a 
joke but it’s also designed to make people think. Like, why is it that in some apartments 
the bathroom is right next to the kitchen? For every person on earth the mouth is far away 
from the anus, so why is the bathroom next to the kitchen? That’s a form of architectural 
terrorism (laughs). Another form is where the parents and children have bedrooms right 
next to each other. I grew up with that. I can’t tell you how many times I’ve been woken 
up by this (beats on wall). No eight year old needs to hear their mommy’s pillow talk. 
That’s terrorism right there! So I’m joking but I’m also going back to the idea of something 
breaking the norms of civilization. 

Sometimes humor can be a good entry point to tough ideas. Sometimes you have to take 
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complex ideas and make it into comedy, make it into art. People can have their guard up 
so it’s a way to appeal to their baseline thinking. I admire comedians. My favorite comedi-
an is probably George Carlin, especially toward the end of his life. His genius bit about why 
are people homeless when we have golf courses and can build shelters on them. Just bril-
liant stuff. Some of Chris Rock’s stuff is brilliant. It’s a skill to take a beautiful, complex idea 
and boil it down to two lines with a set-up and a punch line. I have real respect for that.

Resources 
Zone of Non-being
https://zoneofnonbeing.wordpress.com/

Socialist Alternative
https://www.socialistalternative.org/ 

Food Not Bombs RI
http://www.foodnotbombs.net/rhodeisland.html 

RI Food Bank
http://rifoodbank.org/ 

RI Blood Center
http://www.ribc.org/

Crossroads RI
http://www.crossroadsri.org/ 
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Impressions of Resistance: Darryl Walker Jr.
Stacy Lynn Smith
Lithograph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25”
Photograph by Stacy Lynn Smith. 2017.



120



121

Dan Wood
Professor, Rhode Island School of Design

Owner, DWRI Letterpress
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“When looking at it from a young person’s 
perspective it’s so much more straightfor-
ward, because even though the world may 
not be simple, the injustice is. People work-
ing with youth organizations deserve tons of 
credit.”
- Dan Wood



123Smith, Stacy Lynn. 2017.
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“It’s important to not get lost in this particu-
lar moment of Trump’s election. These fights 
have been going on for hundreds and thou-
sands of years.”
- Dan Wood



125Smith, Stacy Lynn. Print by Dan Wood. 2017.
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Woods, Dan. Support your local pencil printers! Pencils and photograph by Dan Wood. March 30, 2017. 
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Dan Wood
Saturday, 3.11.17. DWI Letterpress, Providence, Rhode Island

SS: What object did you choose to represent your activism? 

DW: There’s really not much to say. No, I’m kidding. What I have chosen is a poster that 
I made just before the election. It is made out of wood and metal type with pink ink on 
golden/yellow paper. What it says, which none of it should be shocking, is “Racism is not 
normal. Misogyny is not normal. Fraud is not normal.” This came out of the normalization 
of Donald Trump, normalizing that kind of behavior and normalizing of that kind of poli-
tics. I have a particular skill being able to work with things visually and working with type. 
I wanted to make something that stated fairly clearly that even though we are adaptable 
as human beings there are certain things that you do not want to adapt to. 

It should be, at this point in time, fairly clear that racism is not a normal thing. Misogyny 
in our society is not a normal thing. Fraud – the acceptance of racism, the acceptance of 
misogyny – shouldn’t be accepted as a normal thing. They may be normal in the sense 
that they are common, but they are not acceptable modes of thinking or behavior in a 
“civilized society.” By normalizing Donald Trump, you’re accepting this idea that we should 
take politicians with a grain of salt. When you have someone who is a fraud, when we 
know he is not telling the truth, but we choose look the other way - that is normalizing 
fraud. That is no way to build a society or to move forward. I guess the silver lining to the 
election outcome is that the posters are still relevant! (Laughs) 

We have made a lot of other posters with other sayings and we have a lot more we would 
like to do. What I found interesting is that the statements themselves, in this poster, are 
not bold, however the response to these prints has been very heartening, to see that you 
can make something that can cut right to the chase. Like, reading newspaper articles and 
have someone write, “This is not normal” – like Charles Blow from the New York Times. I 
feel lucky to be able to make things that people are able to relate to and that helps people 
clarify their ideas and what they want to say. 

I’ve been making prints and things like this throughout my adult life. Most people are 
printmakers because they want to make art that is going to be more accessible than paint-
ings or sculptures. This isn’t always the case, as some people just like the process, but 
typically, even in the background, that’s a part of it. However, with most prints, you’re still 
making something that falls within the fine art realm that’s fairly exclusive, or foreign to 
many. I’m lucky to have access to all this material and equipment. 

This is an older print I made, which is a photographic print of a diner called Fidas where 
police officer Cornell Young Jr. had been shot by his fellow officers. He was black and off 
duty coming to the aid of a fight or possible shooting just as these other two white cops 
showed up. They shot him dead just because they saw a black man with a gun. There 
were lots of questions, did he say “police” or did he not say “police”…it was a big deal in 
Providence. In that particular case, people knew the story. Anyone could see the picture 
and they would understand exactly what it was about. However, it was still a fine art print. 
I made 125 of these. What’s nice about these new prints we’re doing is that we will throw 
an image up on Instagram and say, “Hey, we have these posters and if anyone wants some 
come on by.” We have a donation box, but generally people bring wine, beer or cocktails. 
Most people don’t bring anything but we don’t frown on that because we’re just happy 
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to get the message out. It’s amazing. You put these things out and people come and start 
ringing the bell then you see them all over the place. It is heartening because we’ve been 
able to articulate something in the world. 

SS: When thinking about your activism, are there any colors or visual metaphors that 
come to mind?

As an artist, you don’t have to be making political art to be in any way relevant to the 
world, and if you are making political art it doesn’t mean that it’s of any interest. It’s a 
balance. My mom was an activist when I was growing up in Boston. She was active with 
the community. It was interesting, post-Trump being elected, to see my mother’s friends 
who have been through the 50s and 60s and all the progress that people were trying to 
make. A lot of their reactions were like, even though we haven’t specifically seen this 
exactly before, we’ve been through many other struggles before. This is just another 
step backwards and we just have to work as hard as we can to move things a little bit 
forward. 

It’s important to not get lost in this particular moment of Trump’s election. These fights 
have been going on for hundreds and thousands of years.

About images, I would say stating things simply and clearly without losing the elegance 
of the process is really important to me. In terms of colors, all colors are good! But I like 
pink and yellow. I like pink a lot. Pink and orange are Dunkin’ Donuts colors, so for Rhode 
Island there is a particular familiarity. You know, like, “I don’t know what it is about that 
poster but it really makes me want a donut. I feel good and warm inside.” I wasn’t really 
thinking about that necessarily at the time but it’s there. I like the color pink, too, because 
there are connotations of outrageousness and gender identification. What’s wrong with 
pink? I like pink. I remember having conversations with friends who had kids fighting the 
urge of their daughters to be wearing pink all the time…and at a certain point it’s just like, 
“Who cares?” 

So color is good and that’s where I’m going with this.

SS: Are there any causes that are of particular interest to you?

DW: The undefined term of “Social Justice.” whatever that means, in the sense of having 
equal opportunities, which is never the case because people come from different back-
grounds. The idea of removing the institutional and social roadblocks that prevent every-
one from at least being able to participate however they can in society is the most import-
ant thing. Institutionalized racism, sexism, class divisions and disadvantages, education, 
all of these things play into that. 

Any artist is going to struggle with the idea that it is pretty selfish to be an artist. However, 
if you are struggling with this, then look how selfish you’ve already become. Self-fulfilling 
prophecy. 

I’m an artist and I’m trying to run some sort of a business where I can get paid some kind 
of money to do these things. So I get paid to do something I love, which is extremely lucky. 
So with this, what can I do? People like to see the things that we, myself and my two shop 
employees Louis Herrana and Hope Anderson, make. Louis and Hope contribute a huge 
amount as well as making their own posters, print and animations of extremely socially 
conscious material. All three of us will say OK, what can we do? One of the things is we 
can make these posters. We may not be going to a lot of meetings, I feel somewhat guilty 
for that, but that’s just being Jewish. I’m not as involved as I’d like to be in some respects, 
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but I have this equipment and I have this ability but if I can help push things along a little 
bit, then that’s something good I can do. The amount of people who have said, “Oh, I was 
holding your sign and I was so excited,” then at least it feels like you are doing something. 
I’m trying to use my own skills and the power of the printing press to do some good. 

SS: Are there any shout-outs, is there anything I missed, or do you have any advice for 
people new to Providence or new to activism? 

DW: I do like Dunkin’ Donuts coffee and Seven Stars coffee, but no one in either of those 
establishments get paid enough. I want to give a big shout out to the macchiato at Seven 
Stars. 

It must be interesting for you, the interviewer, to go into a state like Rhode Island and talk 
to people who are so involved in things but also how disjointed and disconnected a lot of 
these people, movements, and organizations are considering the size of the state. It’s kind 
of shocking. 

There are a BAZILLION organizations doing good work. My daughter is lucky enough to 
be involved in CMW – Community Music Works. There are many ways to get involved, 
and particularly in terms of donations. CMW is a free music program for kids in Prov-
idence, which starts in first grade all the way up to seniors in high school. The whole 
structure is geared for very high quality musical training and building community and so-
cial justice through music. They have been working on “We Shall Overcome” as a theme 
this whole year for a project, which will be on March 24th. CMW is a great organization. 
Also, New Urban Arts is another great organization. Any of these organizations that 
working with young people, such as Princes of Kings. It’s interesting what honesty young 
people can have when they talk about social issues. It’s not like we get beaten down by 
society but we’ve been thinking and these issues our whole lives. 

When looking at it from a young person’s perspective it’s so much more straightforward, 
because even though the world may not be simple, the injustice is. People working with 
youth organizations deserve tons of credit.

Resources
Community Music Works 
http://communitymusicworks.org/ 

New Urban Arts
http://newurbanarts.org/ 

DWRI Letterpress
http://dwriletterpress.net/
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Impressions of Resistance: Dan Wood
Stacy Lynn Smith
Lithograph on Mino-Washi-Kozo Natural Japanese Paper
19.25” x 25”
Photograph by Stacy Lynn Smith. 2017.
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Black layer of Impressions of Resistance: Liela Tracy ready to be applied through serigraphic printmaking. 
Smith, Stacy Lynn. 2017.
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Red layer of Impressions of Resistance: Anonymous Activist being applied through serigraphic printmaking. 
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Combined Resource List
American Civil Liberties Union (ACLU)
https://www.aclu.org/ 

AS220
https://as220.org/

Community Music Works 
http://communitymusicworks.org/

Crossroads RI
http://www.crossroadsri.org/ 

Democratic Socialists of America (DSA)
http://www.dsausa.org/ 

Direct Action Against for Rights and Equal-
ity (DARE)
http://www.daretowin.org/ 

DWRI Letterpress 
http://dwriletterpress.net/ 

Fighting Against Natural Gas (FANG)
http://thefangcollective.org/ 

Food not Bombs RI
http://www.foodnotbombs.net/rhodeis-
land.html

Franz Fanon
http://www.iep.utm.edu/fanon/ 

Fuerza Laboral
https://www.fuerza-laboral.org/

Industrial Workers of the World, RI (IWW)
http://www.iww.org/ 

Jobs with Justice
https://rijwj.wordpress.com/
 
Karl Marx and Friedrich Engels
https://www.marxists.org/archive/marx/
works/

Medical Students for Choice 
https://www.msfc.org/ 

Mom’s Demand Action against Gun Vio-
lence in America
http://momsdemandaction.org/

New Urban Arts
http://newurbanarts.org/ 

Our Revolution
https://ourrevolution.com/ 

Planned Parenthood
https://secure.ppaction.org/ 

Providence Student Union (PSU) 
https://www.providencestudentunion.org/ 

Providence Youth Student Movement 
(PrYSM)
http://www.prysm.us/ 

Resist Hate RI
https://resisthateri.com/ 

Rhode Island Coalition against Gun Violence 
(RICAGV) 
http://www.ricagv.org/ 

RI Blood Center
http://www.ribc.org/

RI Food Bank
http://rifoodbank.org/ 

Showing up for Racial Justice (SURJ)
http://www.showingupforracialjustice.org/ 

Socialist Alternative (SI)
https://www.socialistalternative.org/

The Environmental Justice League 
http://ejlri.org/ 

Unite Here
http://unitehere.org/

Working Families 
http://workingfamilies.org/states/rhode-is-
land/ 

Worst Days
https://worstdays.bandcamp.com/

Zone of Non-being
https://zoneofnonbeing.wordpress.com/

www.stacylynnsmith.com   |   www.impressionsofresistance.wordress.com
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“We’re always continuously organizing against 
power, for ourselves. We have to. There’s 
no other way to do it. As a single person we 
don’t have the resources needed to change 
the future or change our own circumstances. 
We’re all dependent on society and on each 
other. Coming together to make that happen 
is what all of this is about.”
-Steve Ahlquist
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